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New FREE 
older 


SHOWS HOW 

TO MAKE TEACHING 
MORE EFFECTIVE 
WITH THE 


OSesclese 


VU-LYTE 
Opaque Projector 


This informative folder, packed with pictures, shows how 
ideally qualified for schoolroom use the VU-LYTE is. It points 
out the easy availability of the free projection materials at every 
teacher's hand. It explains how applicable these free materials 
are, to every class level and subject. And it fully describes the 
exclusive features that make the Beseler VU-LYTE such an out- 
standing, ultra-modern, professional-type teaching tool, embody- 
ing an entirely new principle in opaque projection. 


This new folder, just off the press, illustrates and explains the 
Vacumatic* Platen, that holds copy flat without need for pasting 
and mounting . . . the Feed-O-Matic* Conveyor, that feeds new 

copy in and ejects the old automatically .. . 
the Pointext Projection Pointer, the built-in opti- 
cal device that throws on the screen a movable 
arrow of light which the operator can direct and 
control without leaving his place beside the 
projector .. . and other features of pronounced 
teaching value. 


D> *Par. Pending tPatented 


CHARLES GSeaelse COMPANY NAME 


=sT. teee 
60 Badger Avenue, Newark 8, N. J. 
The World's Largest Manufecturer of 
Opaque Projection Equipment 
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MUSIC 
DEPARTMENT 


for constructive 
self-criticism 


SPEECH 
DEPARTMENT 


for oral 
development 


TEACHERS 


for 
transcribing 
lessons in 
advance 


DRAMATIC 
DEPARTMENT 
for comparison 


and 
interpretations 


LANGUAGE 
DEPARTMENT 


for mastering 
unfamiliar 
sounds 


yew! RCA goso-coaGon TAPE RECORDER 


Makes Teaching more Effective, more Interesting 


yy" VE A WONDERFUL EXPERIENCE in 
store ... teaching students with the 
aid of the new portable RCA Push- 
Button TAPE RECORDER. 


No special skill is required to make 
good recordings. Just push a button... 
you're recording! Push a button... 
you're playing back! A press of the finger 
starts, stops, records, rewinds, and plays 


RADIO CORPORATION of AMERICA 


SOUCATIONAL SERVICES, 


October, 1953 


back true-to-life sounds that only 


RCA quality machine can capture. 


an 


EASIEST TO USE 


Two speeds: one for higher quality re- 
production, the other for extra-long re- 
cordings. Dual Track Tape up to 2 hours’ 
playing or recording time. Recording 
Volume Indicators show when recordings 


EDUCATIONAI 
MAIL COUPON NOW 


FOR COMPLETE 
INFORMATION 


RECORDER 
Name 
Address 


CAMDEN. H.4. City 


Radio Corporation « 


*lease send me ad 


are best. Tape Time Indicator shows how 
much tape has been used. Just drop tape 
into the slot for quick-sure threading. 
Long-life, trouble-free construction, ideal 
for classroom use. Sturdy, easy-to-carry, 
RCA Sound Tape pro- 
vides best in magnetic recording. 


reinforced case. 


See your local RCA dealer 
for a demonstration 


SERVICES, Dept. 40\ 
ff America, Camden, N. J. 


ditional information on RCA Push-Button TAPE 


_Zone___State 
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a PURPOSE 


in the church 


for 


INSPIRATION 
STEWARDSHIP 
EVANGELISM 
MISSIONS 


PERSONAL CHRISTIAN 
LIVING 


BIBLE STUDY 
CHRISTIAN FAMILY LIFE 


€ 

in your 
CHURCH PROGRAMS 
SUNDAY SCHOOL 
STUDY GROUPS 








EVENING SERVICES 
MID-WEEK MEETINGS 
CHURCH ORGANIZATIONS 


An effective message, 
lesson, or program depends 
on your planning and 
using the right film for 
your purpose. 


26 FILMs IN THE 
Living Bille Series 
(Defucting the life of Christ 


27 moverRN-DAY 
INSPIRATIONAL FILMS 


Plan your film use with the help of 
Family Films’ calendars listing the 
1953 4 church emphases, including 
titles of the films that most effectively 
dramatize each individual church em 
phasis. The illustrated catalogs offer 
additional help with full descriptions 
and valuable utilization suggestions for 
each film 


By sx heduling your films in advance 
you can take advantage of Family 
Films’ Series Savings Plans 


Ask your denominational publish- 
ing house or film library about 
rentals of Family Films’ motion pic- 
tures ... and get your free illus- 
trated catalogs and calendar of 


church emphases. fa 
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picture-power 
with a pedigree! Rican 


In projection, Picture Power with a 
Pedigree means a brilliant screen image, 
no matter how difficult the 
circumstances ... if means sound 
reproduction with "full" presence, no 
matter how bad the acoustics . . . it 
means impact on the eyes and ears 
of your audience .. . the result of 
twenty-five years of precision 
craftsmanship in the creation and 
production of products for the 
discriminating audio-visual user. 


For 
The Finest 


AMPRO SUper STYLIST 


FREE! Send for 


“Screen Adventures,’ 
Ampro’s new film- 
source book. Tells at a 
= where to obtain 
ilms on specific sub- 
jects. Mail the coupon 
today for your copy of 
this handy, time-saving 
reference book. No ob- 
ligation, of course, and 


no charge. 





AMPRO CORPORATION ES-10-53 


2835 N. Western Ave., Chicago 18, Illinois Professional quality at low cost For auditorium use 


AMPRO Stylist DeLuxe AMPRO Premier-40 


Gentlemen: Complete portability, Brilli 
Please send copy of "Screen Adventures," fast, easy set-up, made 
Ampro's new book of film sources. There is no simplified operation 
charge or obligation. Lift-off case cover 
contains 8-inch 
speaker. 12-inch speaker. am 


illumination, true 
fidelity, full-range 
theatre reproduction. 


October 1953 Writing for more information? Mention EDUCATIONAL SCREEN 





PRINTS 
AVAILABLE 


Running Time: 


13% Minutes Joe Havennor of the Automobile Club of So. Calif. and 

B & W. with Sound Sid Davis, holding 1953 award for best Instructional 

4 Safety Film. Film was made for the Auto Club by Sid 
$60.00 Davis Productions 


(NEW RELEASE) 


MIRACLE OF 


REPRODUCTION 


A clear natural’ approach and explanation 
to the grammar. school child's question of 
“How are babies born?” 


15 min. B & W, with sound, $75.00 


RECENT RELEASES 
VANDALISM Evils of vardalism for 
teenagers 10 min $50.00 
GOSSIP Evils of gossip——for teenagers 
10 min $50.00 
ALCOHOL IS DYNAMITE Anti - alcohol 
Film for teenagers 10min. $50.00 
WHY TAKE CHANCES? Safety Film 


how to prevent neighborhood accidents 


SID DAVIS a SSE 
NO SMOKING—Film to discourage smoking 


among teenagers 10 min $50.00 


PRODUCTIONS THE TERRIBLE TRUTH — Drug addiction 
for teenagers 


prevention 
producers of 10 min. $50.00 
NAME UNKNOWN Sex Criminal preven- 
ENDORSED tion—for juveniles. lOmin. $50.00 


YOUTH GUIDANCE THE DANGEROUS STRANGER — Child mo- 


lestation prevention — for juvenlies 


16mm FILMS... 10min. $50.00 


A-V News Notes 


@ Coroner Fi_ms, Coronet Building, 
Chicago 1, Illinois, has announced the 
release of their 500th sound motion 
picture: a milestone in almost 15 years 
of educational film production. Ells- 
worth C. Dent, Coronet Director of 
Distribution, has reported that the 
500th production is the new Christmas 
film, Silent Night: Story of the Christ- 
mas Carol, most of which was filmed 
in the small Austrian village where the 
carol was written in 1818. “With the 
release of Silent Night,” said Dr. Dent, 





“we at Coronet rededicate ourselves to 
the original purpose of our organiza- 
tion—to produce the finest in educa- 
tional films and develop the still more 
effective use of 16mm sound motion 
pictures in education.” Coronet Films 
was organized in 1939 by the late David 
A. Smart. Its vigorous production pro- 
gram since World War II has been 
under the direction of Jack Abraham 


@ CLEVELAND Fitm Councim has re 
ceived the Film Council of America’s 
fifth annual C. R. Reagan Award as 
the local film council that has made 
the greatest contribution to the ad- 
vancement of effective use of films in 
its community. The award is presented 
each year in honor of the founder of 
the Film Council of America. 


e@ Firm Councit or America, 600 Davis 
St., Evanston, Illinois, selected 24 
l6mm titles representing 14 producers, 
companies, or organizations for entry 
in both the Fifth International Festival 
of Films for Children and the Four- 
teenth International Documentary and 
Short Film Festival held in Venice 
during August and September. Once 
again the FCA served the needs of the 
United States 16mm film industry in 
acting as the central clearing house 
for submission of all non-government, 
non-theatrical film entries for these 
testivals. It also selected films for the 
Edinburgh Film Festival, held from 
August 23 to September 12. 


e Tit LUTHERAN CuurcH-MIssour! 
Synop’s “This Is the Life” series of 
dramatic TV programs, which has 
earned for itself the term “telemis- 
sion,” marked its first anniversary 
September 15. Beginning last year on 
stations in Lancaster, Pennsylvania 
and Wilmington, Delaware, the pro- 
gram is now seen on 125 stations by 
an estimated weekly audience of over 
S000 000 


@ AMERICAN Firm Forum, 516 5th 
Ave., New York, N. Y., released as the 
September issue in its. series of 
monthly discussion films on public af 
fairs a debate by Senators Allen J 
Ellender of Louisiana and Paul H 
Douglas of Illinois on “Should Senate 
Debate (the Filibuster) Be Limited?” 
American Film Forum is releasing the 
series of monthly forum films on a 


subscription basis 
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TAPE RECORDING IN BUSINESS EDUCATION 
by Louis A. Leslie 


General Principles. What is the Tape Recorder? 
ee ee A Teaching Aid. Sound for Visual Aids. Pro- 


fessional and Student Dramatizations and Dis- 
cussions. Releases Teacher from Routine. Variety 
in the Classroom. Voice and Discussion Analysis. 
A Permanent Record. 


Typewriting, Shorthand and Transcription. 
—— Typewriting Champions. Music for Typewriting. 


Routine Drill and Rhythm. Dictation to the 
Typewriter. Recorded Time Signals. Shorthand. 
Testing Shorthand Speed. Testing Word Lists. 
Individual Differences. Shorthand Speed Devel- 
opment. One Minute Speed Forcing Plan. Pre- 
recorded Tapes. Actual Business Dictation. 
Office-style Dictation. Transcribing Speeches 
and Panels. 








Office Practice Classes. The Receptionist. Using 
the Telephone. Machine Transcription. Machine 
Rhythm Drills. Background Music. The Em- 
ployment Interview. Alumni Reports. A Review 
of Secretarial Duties. 
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9 chapters, ~~ 
big, handsome, ee 
permanently-bound volume 
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Distributive Education. Genuine Sales Talk. 

Classroom Dramatization. Interviewing Busi- 

nessmen. The Salesperson’s Voice. 

okkeeping. Tricks of the Trade. Business Trans- 

action Skits. 

Business Law. Scripted Dramatizations. Recording 
Courtroom Proceedings. Authoritative Talks 
and Interviews. 


General Business. The Guidance-unit Interview. 
Student-matter-unit Interviews. Student Panels 
and Reports. 


fae 


Teacher Training. Convention Reporting. Teach- 
ing Methods Classes. Demonstrating Teaching 
Techniques. Expository Techniques. Question- 
ing Technique. Demonstration Techniques. 
Drilling Technique. 


Tapes and Tape Recording Equipment. Tape 
Recording Machine Features. Single and Dual 
Track Recording. Editing Tapes. Sound Re- 
cording Tapes. Recording Techniques. Machine 
Maintenance. 

Appendices A,B,C. Contents of Dictation Tapes 
for Gregg Shorthand Simplified. Tape Recorders 
Suitable for Classroom Use. List of States with 
“Tapes for Teaching” Libraries in Operation. 


$ 0) Louis A. Leslie’s basic teaching 
=—— aid for business education 


The first complete and authoritative book that shows 
how tape recording can speed the learning process and 
ease conditions caused by overcrowded classrooms. 

Educator-author Louis A. Leslie (writer of ‘Gregg 
Simplified”’, “Typing Simplified”) packs into this fact- 
filled book the first comprehensive presentation on the 
use of tape recording in business education. Explains 
new teaching techniques for individual classroom sub- 

Made available by the makers of 
G, U.S, PAT, OFF, 


jects. Illustrates the unique value of tape recording 
as a teaching aid. 

Write today, on your school letterhead, for your per- 
sonal copy of “Tape Recording” by Louis A. Leslie. 
Offer good only while present supply lasts. Limit one 
book per teacher. Address Educational Services Di- 
vision, Minnesota Mining & Mfg. Co., Dept ES 103, 
St. Paul 6, Minnesota. 


SCOTCH Sound Recording Tape 


BRAND 


The term “SCOTCH” and the plaid design are registered trademarks for Sound Recording Ee ae 
‘ teh” 


in U.S.A. by MINNESOTA MINING & MFG. CO., St. Paul 6, Minn.—also 
Brand Pressure-Sensitive Tapes, ‘‘Underseal”’ Rubberized Coating, ‘‘Scotchlite’’ Reflective Sheeting, 
“‘Safety-Walk” Non-slip Surfacing, “3M” Abrasives, ““3M” Adhesives. General Export: 122 E. 42nd 


makers of 


St., New York 17, N.Y. In Canada: London, Ont., Can. 


Advertiser 
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NOW — 
CLEAN YOUR FILM 


with the new improved 


ECCO «1500 


ANTI-STATIC FILM CLEANER 


Non-Flammable- 


NO CARBON-TET 
or TRICHLORETHYLENE 


Here’s Why: 
Cleaning properties 
better than carbon-tet 
Leaves film permanently free 
of static 
Dries faster than carbon-tet 
Keeps film pliable, eliminates 
waxing 
Mild, non-irritating odor 
LOW COST —less than 2¢ 
cleans 400 feet of film 
Equally effective for negatives 
or prints 
Invisible anti-static coating 
In ECCO 1500 you have all the 
cleansing qualities of carbon- 
tetrachloride without the dan- 


gers. Add years of life to your 
film. 


CLEAN and INSPECT FILM 


in one easy operation with the 


ECCO SPEEDROL APPLICATOR 


Save time, fluid, labor, money 
Bakelite Construction—lasts a lifetime 


Without obligation, write today 
for illustrated brochure. Ask 
your dealer, or order direct. 


ECCO 1500N available for 
new film cleaning machine 


ELECTRO-CHEMICAL 
PRODUCTS CORP. 
60 Franklin St. © East Orange, N. J. 
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A Cover for Tomorrow 

Our cover picture notwithstanding, 
the music issuing forth from East 
River headquarters is not exactly sweet 
and harmonious (though ‘tis sweeter 
by far than the A and H sounds). But 
the cover picture does appropriately 
remind us this UN birthday month of 
the ideal “new world” symphony we 
hope some millennium to hear. 

If that ideal seems discouragingly far 
off, maybe we should all give a few 
moments of silent thought this month 
to what we personally are doing to help 
it along. Certainly the very least we 
can do as individuals and as educators 
is to learn more and teach more about 
this “nearest thing to a parliament of 
mank::d,” as the UN guide book calls 
it. For more about UN and you, see the 
editorial on page 344. 

The cover picture, incidentally, is 
from a filmstrip titled Better World 
Neighbors, one in a series of eight 
filmstrips on the United Nations avail 
able through The Filmstrip House (25 
Broad St., NYC). The picture was 
drawn by Sidney John Kupfershmid 


Of Methods and Madness 

In this issue we tell you how to teach 
about war as well as peace-—or the 
hope of peace. We think Bert Burns’ 
exposition “of methods and madness” 
(page 345) has a breadth and depth 
rarely attained in audio-visuai articles 
In case some of you think he’s over- 
done A-V, well let teacher Burns 
have his say on that. He writes, “Some 
might maintain such emphasis on A-V 
aids is a case of losing sight of the 
forest for the trees, that in overem 
phasizing the methodology, the sub 
ject-matter is neglected. Not so, of 
course but the uninitiated might 
claim so.” 

As though Burns weren't enough to 
make this issue a very special one, 
we're telling you for good measure how 





UNITED NATIONS WEEK 
October 18-24 


For materials and program sugges 
tions for United Nations Week, 
write the NEA ComMMI?r?reE ON IN 
TERNATIONAL RELATIONS (1201 16th 
St., N.W., Washington 6, D. C.) 
UN Week is sponsored by the NEA 
Committee and the American Asso 
ciation for the United Nations. 











and why liberal arts colleges resist the 
use of films and other audio-visual aids 
and what can be done about it (page 
350), how the Davenport, lowa public 
schools put on a series of American 
Education Week telecasts (page 348) 
how a California language teacher used 
slides and tape to teach vocabulary 
and comprehension (page 347) 


Of Surveys and Such 


Though readers’ surveys are hard to 
make and still harder to make out, we 
do think we gathered some interesting 
and useful facts about the typical Ep 
SCREEN reader in our’ survey last 
spring. And we'll report some of these 
facts to you from time to time, begin 
ning right now 

We can’t tell you that the typical Ep 
ScREENer has a 40-inch waistline and 
21% children (though maybe it’s true), 
but we can tell you what parts of Ep 
ScREEN he or she likes best and reads 
most regularly. The top five features, 
according to the readers who responded 
and in order of their preference, are 
(1) Evaluation of New Films (2) 
Equipment News (3) Feature Articles 
(4) Current Materials (5) Advertise 
ments 

You'll note, we hope, that in this and 
future issues we're trying to give you 
more of all of these, including number 
tive JNS 
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Illustrated are some recent motion picture 
releases—a cross section of films that are being 
offered by ENcycLoparpiA BriraANNica FILMs. 
The current titles cover every subject 

matter area and grade level. ..Consider the 
twelve films mentioned here for study and 
teaching programs; refer also to all of the titles 
now in the EBF film library... When planning 
the curricula of tomorrow for film integration 
or enrichment, choose from the many fine 
EBF motion pictures—more than 600 timely and 
timeless titles...To order films mentioned 
here, or to find out about the many other EBF 
offerings for the classroom, the lecture hall 
the discussion group, the industrial session— 


just fill out and send in the coupon below... 


PREVIEW, PURCHASE, RENT-TO-OWN, RENT! 
SEND COUPON FOR DETAILS, LITERATURE 


. rs —- 
Encyctpedia Britannica Filins 
1150 WILMETTE AVENUE * WILMETTE, ILLINOIS ¢ Dept. SH 


Please send 
(indicate titles by number) 


(indicate preview, purchase, or rental) 


Film Check List Catalogs Guides 


Name and title 
School or Group 


Address 


October, 1953 


713 MAN'S PROBLEM 


19 minutes, 13/4, reels, color, $175 


688 CANCER 


12 minutes, 1 reel, color $100, b/w $50 


685 ALLERGIES 
12 minutes, 1 reel, color $100, b/w $50 


om a 
‘ad 
564 LUMBER FOR HOUSES 


12 minutes, 1 reel, color $100, b/w $50 


654 COMPETITION AND BIG BUSINESS 


2 minutes, 2 reels,:color, $200 


655 ATOMIC RADIATION 
12 minutes, | reel, b/w, $50 


Writing for more information? Mention EDUCATIONAL SCREEN 


7\2 NATURE'S PLAN 
14 minutes, 11% reels, color, $125 


g 
645 THE ATOM AND MEDICINE 


12 minutes, 1 reel, b/w, $5 


694 DON'T GET ANGRY 
12 minutes, 1 reel, color $100, b/w $50 


661 CARBON FOURTEEN 
12 minutes, 1 reel, b/w, $50 


669 THE SKELETON 
12 minutes, 1 reel, b/w, $50 
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DAVI 


AS PERSONAL AS POSSIBLE 


NEWS 





News from and about the Department of Audio-Visual Instruction, National Education Assn. 


National Office Moved! 


e- This school year started off auspi- 
ciously with a move of your DAVI na- 
tional office to bigger and better quar- 
ters (same mailing address!). We now 
have three rooms instead of the one 
room in which your staff has led a 
sardine -like existence for the past 
three years. If you have ever visited us 
and left with nerves shattered after an 
attempt to talk to us over the din of 
six typewriters, the addressograph ma- 
chine, telephone bells, and other as- 
sorted noises, we invite you to return 
for a quiet, restful conversation in the 
placid peacefulness of our semi-private 
office. As Father Divine always says, 
“Peace! It’s wonderful!” 

Since these new offices are being pro- 
vided for the Department by the NEA, 
we take this opportunity to remind you 
that a life membership in the NEA is 
today’s greatest bargain in professional 
memberships. You can even get it at 
no additional cost on an easy payment 
plan for $15.00 per year until the total 
of $150.00 has been paid up. Since life 
memberships are being used to provide 
better building facilities for all NEA 
Departments, you couldn’t get more 
concrete evidence that your money is 
being used to good advantage. To make 
things easy, we'll be glad to see that 
your check reaches the right office. 


Are You Interested? 

@ Are you interested in a leave-of- 
absence assignment as an audio-visual 
specialist in some foreign country? We 
are occasionally asked to recommend 
audio-visual specialists who can ac- 
cept positions extending from four 
months to two years in connection 
with the Point 4 and other foreign 
service programs. If you are free to 
accept an assignment of this type and 
would like to be considered, drop us a 


by J. J. McPHERSON 


Executive Secretary, DAVI 
1201 16th St., NW, Washington 6, D.C 


note at the DAVI national office telling 
us you're interested and giving some 
of the highlights of your education 
background and work experience. 


Committee on Legislation 

@ The importance of legislative activi- 
ties now being carried on in connec- 
tion with postal rates and audio-visual 
budgets, educational television appro- 
priations, and enabling legislation in 
various states points up the need for 
a permanent Committee on Legislation 
as a part of the DAVI Committee 
structure. On the recommendation of 
President Paul Witt, such a com- 
mittee will be set up subject to the 
approval of the DAVI Executive Com- 
mittee. 


Of People and Places 

@ Robert Lee Anderson, Supervisor of 
Audio-Visual Education for Detroit 
Public Schools, attended the Confer- 
ence on Air Age Education held in 
Washington last summer. 


e Foy Cross, Professor of Education 
and Director of Personnel Service at 
New York University, was in Sicily 
during September as United States 
Representative to the UNESCO Inter- 
national Seminar on Production and 
Use of Visual Aids for Fundamental 
Education. 


@ Mike Guido, Audio-Visual Director 
at Little Falls, N. Y., recently assisted 
with the preparation of a visualized 
publication explaining the Point 4 
program in Lebanon, Mike has been 
working there as audio-visual officer 





for the Point 4 program for the past 
several months. His headquarters is 
in Beirut. 


e Hank Durr, Supervisor, Bureau of 
Teaching Materials in the State of 
Virginia, is representing DAVI on a 
special committee which is making a 
short, intensive study of educational 
benefits to be derived from the use of 
the mails. Hank was the co-chairman 
of the Committee on Equitable Postal 
Rates for Educational Films which re- 
cently completed a successful cam- 
paign to secure legislation giving edu- 
cational films and certain other audio- 
visual materials the same favorable 
postal rates the books have. The pres- 
ent study on which he is working is 
being carried on by the National Edu- 
cation Association for the Senate Com- 
mittee on Post Office and Civil Serv- 
ice. 

Chairman of the NEA Committee is 
Frances S, Chase, Professor of Edu- 
cation at the University of Chicago. 
Other committee members are Lloyd 
W. King of the American Text Book 
Publishers Institute, Arthur H. Rice, 
Editor of The Nation's Schools, Homer 
Kemper of the National Home Study 
Council, Joy L. Morgan, Editor of the 
NEA Journal, and J, J. MeCaskill, Di- 
rector of the NEA Legislative Divi- 
sion. Director of the study is Robert 
D. Orcutt, formerly of the U. S. Office 
of Education. 


e@ Altha Sullivan is the newly appointed 
Administrative Assistant in Audio- 
Visual Education in the State Depart- 
men of Education in Indiana. Mrs. 
Sullivan assumed her duties in July 
and represented Indiana at the Chief 
State School Audio-Visual Officers an- 
nual conference in Chicago in August 
(see cut). She is now working with 
AVID of Indiana in the development 


(Continued on page 336) 


CSSAVO at Chicago. State representatives present at the summer conference of the Chief State School Audio-Visual Officers, Chi- 


cago, July 30-August |, 


1953, included (seated, left to right) : 


Harold Williams, West Virginia; Garland Bagley, Georgia; Garland 


Beavers, Arkansas; Seerley Reid, U. S. Office of Education; Altha Sullivan, Indiana; Earl Cross, Oklahoma; Harry Skelly, California; 
Arnold Luce, Minnesota; W. H. Durr, Virginia. Standing, left to right: Ward Bowen, New York; Harry Norton, Montana; Robert P. 
Danilowicz, Rhode Island; Austin Olney, New Hampshire; Hugh Proctor, Texas; Robert Isaac, Alaska; W. D. R. Stovall, Mississippi; 
J. J. McPherson, Executive Secretary; Russell Mosley, Wisconsin; Clyde Miller, Ohio; Sydney Alkire, Illinois; and K. C. Rugg, Indiana. 
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announces its 
all-new, 56-page 
EDUCATIONAL 
CATALOG 











FREE UPON A, = 
REQUEST | OCKMY © Oe 


This new, 1954 edition of the illus Z . - is 4 
lista Cc ducultion, Gil. 


‘trated SVE Educational Catalog 


CREATORS OF THE INTERNATIONALLY- FAMOUS 


presents filmstrips, slides and audio- 
INSTRUCTOR, SCHOOL MASTER AND SKYLINE PROJECTORS 


visual equipment It 1S published as 


a service to the teaching profession 
SOCIETY FOR VISUAL EDUCATION, INC ES-10-53 
(A Business Corporation 

1345 Diversey Parkway, Chicago 14, Illinois 

Gentiemen: Please send your 1954 Educational Catalog. It is free of cost or obligation. 


0 Include name of my SVE dealer 


by your SVE audio-visual dealer and 


Society For Visual Education, Inc 


NAME__ 





SCHOOL __ 





ADDRESS__ 











POS OOS wes eBoenad 
ee | 


October, 1953 













THE GUITAR AND EYE 


An unusual series of films, producing emotional involve- 


audio-visual teaching stimulant. 


I. a field where competi- 
tion is keen, where for over 
twenty years foremost edu- 
cators have assisted with 
their knowledge and ad- 
vice, it comes as a surprise 
that two young producers 
are making a series of films 
with a fascinating new and 
intriguing idea. Here are 
THE PUPPY creative camera sketches of 
familiar human experi- 
ences that have amazing 
provocative powers. 


THE GUITAR AND EYE is a 
series of 5 minute films, 
each a complete unit, set in 
a musical frame, which 
leaves the viewer free to 
express his individuality. 
Suitable for all ages. 

THE FISHERMAN 
Read Mr. Paul Ferguson's recent article in the Educational Screen. 
A reprint will be sent, upon request, free of charge. 


Mr. Paul Ferguson is Consultant, Curriculum Division, Audio-Visual Section, Board of 
Education, Los Angeles, California. 


Available at Present 


6mm Sound / Color BI/Wh 


a ee ee $25 
8 ee Se 50 25 
pe ee ee ee ee 50 25 
TPES « 2 6 8 8 © © © ¢ 8 50 25 
THE DRAWBRIDGE ... . ° — 25 


produced by ALLEN H. MINER 
GERALD SCHNITZER 


Request Preview Prints and/or FREE Literature 


FILMS OF THE NATIONS DISTRIBUTORS, INC. 
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62 WEST 45th STREET 
New York 36, N. Y. Phone: MUrray Hill prieley- ce) 


ment in the viewer . . . stimulates teacher and pupil to 
react creatively. An effective, highly recommended, new 
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of questionnaires to be distributed by 


the State Department to all elementary 
and secondary schools in Indiana in 
an effort to determine the status of 
audio-visual education and materials 


e Mrs. DeForest Anthony of Washing- 
ton, D. C. and Joseph B. Johnson, Di- 
rector of Audio-Visual for Arlington 
County Schools, Virginia, represented 
DAVI at the National Citizenship Con- 
ference in Washington, D. C., Septem- 
ber 17, 18 and 19 


@ 1953 marks the 100th anniversary 
of the New Jersey Education Associa- 
tion, The Centennial convention will 
be held at Atlantic City on November 
12-14. As part of the program, the 
N. J. Association for Education by 
Radio-TV and the Audio-Visual Lead- 
ership Council of N. J. are jointly 
sponsoring a meeting to be held on 
Saturday morning in Room 6 of Con- 
vention Hall. DAVI president Paul 
Witt will address the group on “Im- 
proving Audio-Visual Instruction.” 
Gertrude Broderick, President of the 
National AER-TV, will talk about 
“How Television Can Help Education.” 
Harold Hainfeld of Roosevelt School, 
Union City, N. J., is in charge of the 
program. 


@ Currently touring the A-V centers 
of the U. S. is Iranian Ali A. Safiari, 
who is doing an excellent job, we're 
told, in getting an audio-visual pro- 
gram going in the schools of Iran. Ali 
reports the organization of a National 
Film Council of Iran and the publica 
tion of an audio-visual magazine with 
a picture-provoking title, Venus! The 
magazine is designed to help teach 
teachers and others how to use audio 
visual methods of teaching. The editor 


of Venus is another recent visitor to 
the U. S. audio-visual world: Ali 
Issari. 


@ Don Jordan, formerly of Syracuse 
University, is now in Egypt along with 
Franklin Mathewson, Director of 
Audio-Visual for White Plains, N. Y 
Frank will be there for one year and 
Don for two. Their headquarters is 
Cairo 

e Dr. Albert W. Trueman, president of 
the University of New Brunswick, is 
now Canadian Government Film Com- 
missioner and Chairman of the Cana- 
dian National Film Board. He suc- 
ceeds W. Arthur Irwin, who resigned 
to accept the post of Canadian High 
Commissioner to Australia. 


e@ Al Walters, Head of the Card Divi- 
sion of the Library of Congress, will 
soon make a swing around the nation 
for the purpose of acquainting audio- 
visual directors and supervisors with 
the LC film information cards. Tenta- 
tive plans call for him to move across 
the country from Minnesota to the 
Pacific Northwest early in the fall 
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As thousands of school administrators know—the Revere Tape 

Recorder stimulates attention and response in practically every 

class and school function: 

... whenever repetition is essential to learning as in dramatics, 
languages, or music classes; 

... when special treatments will clarify technical subjects; 

-.. when a record library or professional entertainment is too 
expensive; 

«+. when important school events or reports should be “‘pre- 
served” for future reference. 


Revere is designed to bring the maximum benefits of tape record- 
ing to your school—with a minimum of operating effort or cost. 
It will be an indispensable school assistant to you! 


Revere ._Lrclaned-me’ Tape Recorder 


The tone quality of professional broadcast studio equipment. Simplified, 
automatic keyboard operation. Exclusive index counter for instantly locating 
any part of recorded reel. Two full hours recording per 7” reel of erasable, 
reusable tape. May be used for public address system, Model T-700. . . $225.00 
Model TR-800—Same as above, with built-in radio. ...............$277.50 
T-100—Standard one-hour play $169.50 
T-500— Deluxe, 2-hour play, 5” ree $179.50 
TR-200—One hour play, built-in radio $224.50 


REVERE CAMERA COMPANY « CHICAGO 16, ILiINOIS 


ie - s 


and for showing your 

educational films at their best... 
REVERE !6mm. SOUND PROJECTOR 
Provides “theater tone” with sharp picture projection! A-B-C 
simplicity of operation; light 33-pound portability. Incompa- 
rable Revere styling and durable construction. With speaker- 
carrying case and cord, take-up reel, 1600’ reel extension 


arm, instructions—only $325” 


October, 1953 Writing for more information? Mention EDUCATIONAL SCREEN 337 
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16mm films to teach 
World Geography 
United Nations 
Foreign Trade 
Anthropology 
Sociology 


Curriculum integrated with geography 
and social science texts for high school 
and college. Filmed in the land under 
study and narrated by an English speak- 
ing native of that country. Each film 20 
minutes, B&W, sound, $100.00. Highly 
recommended by educational leaders as 
the finest series of instructional films 
ever produced. 


GNY HLYV3 4JHL 


8-page Teacher's Guides 


Prepared for each title in this Series. 
Contains summary of the film, teacher's 
outline, educational art and maps, topics 
to discuss, research shorts, physical con- 
ditions of the region, integrated curri- 
culum areas, vocabulary, other related 
activities. 


10¢ each—12 for $1.00—$8.00 per 100 


annd 
N 
“~ 
rm 
© 
an © | 
wns 
faa 
NM 


C2 Send me further 
EARTH AND ITS PEOPLES Series of 36 


eS including a free 


(0 Send me your new Instructional Films 
catalog listing all your educational films 
and fiimstrips. 


Name 
Title. 


BdAde. 
Aeer 


City Zene.___State. 
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DAVI BOARD AND EXECUTIVE MEETINGS 


Reported by PAUL W. F. WITT, President, 
Department of Audio-Visual Instruction 


@ The summer meetings of the DAVI 
Board of Directors and Executive 
Committee were held in Chicago at the 
Morrison Hotel on Thursday, Friday 
and Saturday, July 30 and 31 and Aug- 
ust 1. The Board of Directors was in 
session Thursday evening and all day 
Friday. The Executive Committee met 
Saturday morning and afternoon. 


Purposes Re-Assessed 
In keeping with its constitutional re 
sponsibilities to “formulate and ap 
prove policies governing the Depart- 
ment” and to “determine the general 
nature and scope of its (DAVI) activi 
ties,’ the Board of Directors gave con 
siderable time and attention to a care 
ful re-appraisal of the aims of DAVI. 
It was generally that DAVI 
was interested in improving education 
at all levels and in all subject-matter 
areas through the of audio-visual 

and other instructional materials 
The Board was agreed that DAVI in 
its attempt to help improve education 
through the effective 
visual materials and methods must be 
all kinds of materials 
teaching and learn- 
Board did not feel, however 
instructional resources as 
and libraries should be a 
concern -of DAVI. The 
sion was well summarized by 
member, said that although 
DAVI is with television, 
textbooks, libraries, objects, projected 
materials, audio-visual materials, com 
munity resources, personnel resources 
and the like, the organization is not 
necessarily concerned with the ad 

ministration of all these materials 
A lengthy discussion followed 
cerning the advisability of changing 
the name of the organization. Some 
present thought that a title 
Department of Instructional Materials 
would reflect the broad interest of the 
organization better than the title De- 
partment of Audio-Visual Instruction 
The consensus was that no change in 
title should be proposed at this time. 
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use of audio 


concerned with 
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major discus 
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1954 Convention in Chicago 

Chicago was designated as the lo- 
cation of the 1954 winter meeting of 
DAVI. The convention will be held in 
the Morrison Hotel from March 2nd 
through 5th. 

in planning the program, attention 
was given to the reactions of DAVI 
members to the St. Louis convention 
which had been obtained on the con- 
ference evaluation. The major sugges- 
tions received have been incorporated 
in the preliminary convention plans 
now being circulated among the mem- 
bers of the Program Committee. Pro- 
posed program features include: gen- 
eral sessions devoted to new develop- 


ments in the field of communications 
and recent trends in education and 
their implications for audio-visual in- 
struction, discussion groups 
which will provide opportunities for 
members to consider practical prob- 
lems of immediate concern to them 
and to exchange ideas and experiences 
related to problems, field trips 
to points of audio-visual 
workers, a conference 
highlight, demon- 
strations program 
will research, 
production, and 
preparation of specialists 
Superintendents, principals, supervi- 
and located within a 
200-mile radius of Chicago will receive 
invitations to attend 
convention when the program 
planned to be of particular 
interest to them as well as to the mem 
bers of DAVI. This “Service Day” is a 
new convention attraction. 

It is planned to conclude the 
vention with a the 
“The Freedom of the Teacher to Teach 
and the Child to Learn.” An educator 
of national prominence is being invited 
to make a this topic 
His talk will be followed by a panel 
discussion. The first day of the con 
being reserved for work 
DAVI's national commit- 


small 


these 
interest to 
telecast of a 
and exhibits and 
The convention 
give attention to 
teacher education, 
materials 


also 


sors teachers 


special day 
of the 
will be 


one 
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session on topic 


presentation on 


vention is 
sessions of 
tees 

In addition 
held in Chicago 
day 
on Saturday, 


to the convention to be 
DAVI will hold a one- 
meeting in Angeles 
March 6 meeting 


Los 
This 


regional 
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A-V CONFERENCE CALENDAR 
OCTOBER 5-9 74th Semiannual 


Convention of the Society for Motion Pic- 
ture and Televison Engineers, Hotel 
Statler, New York, N. Y 

OCTOBER 14-17 1953 Audio Fair, 
Fifth Annual Convention of the Audio En- 
gineering Society, Hotel New Yorker, New 
York, N. Y 

NOVEMBER 14 — New Jersey Audio- 
Visual Leadership Council - New Jersey 
Association for Education by Radio-TV 
Meeting, Convention Hall, Room 6, 10 
A.M., Atlantic City, N. J. 

JANUARY 21-23 — National Audio- 
Visual Association Mid-Winter Confer- 
ence, Hotel Buena Vista, Biloxi, Miss. 

FEBRUARY 13-18-— American Asso- 
ciation of School Administrators National 
Convention, Atlantic City, N. J. 

MARCH 2-5 — Department of Audio- 
Visual Instruction 1954 Convention, 
‘isjel Morrison, Chicago, III. 

MARCH 7-12— Association of Su- 
pervision and Curriculum Development 
Convention, Los Angeles, Calif. (One- 
day regioncl meeting of the Department 
of Audio-Visual Instruction on March 6.) 





Educational Screen 





Proudly... Coronet Films 
announces its 500” 


sound motion picture 


‘Silent Night’ 


++ « & magnificent, new Christmas film—to enchant audiences of all ages! 


From the studios of Coronet Films comes this beautiful visual- 
ization of the beloved Christmas Carol, Silent Night—the 500th 
motion picture produced by Coronet in nearly 15 years of 
superior educational film production. 


Inside a chapel built by the people of Oberndorf, Austria, are 


two portraits of richly stained glass . . . telling of the village 
priest, Father Mohr, who wrote the words of the song in 1818 
. and the teacher and choirmaster, Franz Gruber, who com 


posed the music. 


Yes, this is the true-to-life story of Silent Night--how it trav- 
eled from the remote villages of the Alps, throughout Europe 

. and finally to the farthest corners of the world .. . to 
become a tradition as beloved as Christmas itself. 


SILENT NIGHT 


13'2 minutes— $62.50 B & W—$125 Color 132 minutes- 


October, 1953 


Advertisers welcome inquiries 


THE LITTLEST ANGEL 
$62.50 B & W—$125 Color 


SCHOOLS, CHURCHES, HOME-USERS .. . you'll want to 
plan now to preview and purchase Coronet’s breathtaking 
story of Silent Night for your coming Christmas program. Or, 
if you wish, you may rent Coronet films at your nearest film 
library . . . at low rates. And don’t forget Coronet’s other 
all-time Christmas favorites, The Littlest Angel and A Visit 
From St. Nicholas—to help keep Christmas in your heart the 


whole year through 


For further preview and purchase information on the Coronet 


Christmas classics of your choice, write today to: 


Coronet Films 


Dept. ES-103 © Coronet Building © Chicago 1, Illinois 


A VISIT FROM ST. NICHOLAS 
32 minutes—$15 B & W—$30 Color 
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Take your 
pupils to 
BRITAIN ? 


D. you teach geography, history, English 
literature, civics, social studies—anything involv- 
ing a feeling for place, time, people, human and 
national relationships, the things which go to 
make up our Western ideas of a civilized world? 
If you do, you will set aside some time in your 
curriculum for Britain. 

Have you ever wished you could take your 
pupils there — to London, Canterbury, York, 
Windsor, Scotland, Wales — to show them Britain 
and its people as they are? If you have you will 
want 


“LAND OF BRITAIN” 


A Handbook of Materials on the Country, 
Its People and Their Activities 


In this new handbook, published this month, 
have been collected descriptions of all the mate- 
rials B.1.S. can offer to make the land and the 
people of Britain as vividly real to your pupils 
as if they had visited it—l6mm Sound Films, in 
color and black and white, Film Strips, Picture 
Sets, Posters, Maps, Illustrated Books and 
Pamphlets. 

This particular handbook (others will follow) 
is concerned entirely with the physical character- 
istics and appearance of Britain and the British 
—what you would see if you went there today. It 
will be invaluable if you want your pupils to have 
a picture of Britain. 


The handbook will be sent free and postpaid 
to anyone returning the coupon below to: 


BRITISH INFORMATION 


Some of the Contents 


“PICTURE OF BRITAIN’ 
A 22-minute sound film. 
Also large wall map in 
color and picture sets of 
various sections. 


LONDON 


A 13-minute sound film, 
and film strips and pic- 
ture sets on the city and 
its environs. 


WALES 


A 13-minute sound film, 
and booklets and picture 
sets about the country, its 
people and their activities. 


“SCOTLAND TODAY” 
A 40-page illustrated book. 


“LIVING TRADITIONS OF 
SCOTLAND” 


90 pages in gravure, plus 
sound films in color pic- 
ture sets, film strips. 


SHAKESPEARE’S COUNTRY 


Picture set depicting the 
land, and film strip 
“HOME OF SHAKE- 
SPEARE", plus sound 
films of the area. 


RIVER THAMES 
Films such as “Waters of 
Time”, picture set and 
film strip ‘‘London’s 
River”, plus other mate- 
rials on the river, its ac- 
tivities and history. 


CAMBRIDGE AND OXFORD 


Film strips, picture sets 
and other materials in- 
cluding 16mm _ sound 
films. 


etc., etc. 


SERVICES 


30 Rockefeller Plaza, New York 20, N. Y. 


Gentlemen: 


() Please send me, free of charge and postpaid, your handbook 
LAND OF BRITAIN. 


() Please place my name on your mailing list to receive subse- 
quent issues of your free handbooks os they appeor 


Nome 





School 





Addre 








City & State. 
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will precede the annual ASCD Con- 
ference, which will also meet in Los 
Angeles beginning on Sunday, Mar. 7. 


Publications Program 

The entire publications program of 
DAVI was reviewed, including Audio- 
Visual Communication Review, the 
forthcoming yearbook on the organi- 
zation and administration of audio- 
visual programs, the official journal, 
EDUCATIONAL SCREEN, and publications 
of national committees. The Board of 
Directors discussed at some length the 
need for a regular DAVI newsletter 
and the importance of DAVI members 
contributing articles on audio-visual 
instruction to other educational jour- 
nals 


Passage of Postal Bill 

J. James McPherson, Executive Sec- 
retary of DAVI, informed the Board 
of the leadership and services DAVI 
and its Washington office provided in 
securing the passage of S. 971, a bill 
to authorize films, and related ma- 
terial, for educational use to be trans- 
mitted through the mails at the rate 
provided for books. He paid tribute to 
the NEA and its Legislative Division 
for their cooperation and assistance 
He estimated that the passage of this 
bill will enable schools and colleges 
to save three to four million dollars 
annually on the transportation of 
films and other audio-visual materials 


Committee Activities 

Reports on the numerous and varied 
activities of DAVI’s 14 national com 
mittees indicated that these groups 
and their projects constitute a vital] 
aspect of the DAVI program. Illus 
trative of their undertakings are 

(1) Work toward establishment of 
a national tape recording library which 
can offer re-recording services for 
state and city libraries 

(2) Publication of a series of bro- 
chures on planning schools for use of 
audio-visual materials and the prepa- 
ration of accompanying slide sets. 

(3) Preparation of self-evaluation 
criteria for use in evaluating audio- 
visual programs in teacher education 
institutions 

(4) Preparation of a roster of col- 
lege and university audio-visual per- 
sonnel 


Cooperation with NEA 

Citing the participation of DAVI 
members in the recent Centennial 
Action Program Conference, the Con- 
ference of the National Commission on 
Teacher Education and Professional 
Standards, and the National Education 
Association Convention in Miami 
Beach this summer, Executive Secre- 
tary McPherson pointed to the increas- 
(Continued on page 342) 
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The Kodascope Pageant Sound Pro- 
jector, Model AV-151, is normally 
supplied with a 2-inch f/1.6 lens 
and 750-watt lamp. For extremely 
long projection throws, as in the 
actual auditorium scene illustrated 
above, the projector can be 
equipped with a 3- or 4-inch lens 
and a 1000-watt lamp. Projector, 
complete with 12-inch speaker and 
standard lens and lamp, $530. 















With the powerful new Pageant Model AV-151, 
you can “tailor” sound to fit the auditorium! 











Auditoriums often present acoustical problems 


which the average 16mm. sound projector fails to 
overcome. Often good films are ineffectively pre- 
sented because sound is ‘scrambled.’ Consequently, 
attention wanders. The message fails to get across. 
Time is wasted. 

In recognition of this trouble, Kodak designed a 
new portable 16mm. projector for auditorium use— 
the Kodascope Pageant, Model AV-151 
series designed to meet every 16mm. requirement. 
This model features a 15-watt, high-fidelity amplifier 
with 12-inch Kodak De Luxe Speaker for extra out- 
put and speaker capacity. Separate bass, treble, and 


one of a 


Fidelity controls enable you to tailor sound to over- 
come “boominess,” adjust for worn sound tracks or 


different emulsion positions so that you get the best 
results obtainable from every film. 

Like all portable Kodak 16mm. Projectors, this 
model is permanently pre-lubricated—an exclusive 
feature with Kodak 16mm. sound equipment which 
eliminates the chief cause of breakdowns.* 

Ask your Kodak Audio-Visual Dealer to demon- 
strate the full Kodak line. For extra screen brilliance, 
there are two Pageant models equipped with the 
remarkable Plus-40 Shutter—giving more than 40% 
extra light. For sports analysis, the new Analyst 
Projector is designed for heavy-duty reversing. And 
for “average’’ sound projection, the moderately 
priced Pageant, Model 1, is tops. Call your dealer 


today—or write Kodak for further information. 


*Here’s what A-V experts say about Pageant pre-lubrication 


“Proper lubrica- ‘*Breakdowns 


= 
‘Permanent lu- _— 


“You'd be sur- 





tion is essential 
to any moving 
mechanical part. 
The Pageant Projector's 
pre-lubrication is insurance 
against excessive wear and 
equipment failures, caused 
by lack of lubrication.” 





7 


Wayne K. Newman, Mgr. 
Deseret Book Company 
Salt Lake City, Utah 


help our repair 

business, but 

we'd rather keep 
our customers happy and 
satisfied with their pur- 
chases. That's why we go all 
out on the Pageant with its 
permanent lubrication.” 


Eimer J. Peters 
J. E. Foss Company 
Pittsburgh, Pa. 





brication is the 
most important 
development 
we've seen in years to assure 
projector dependability. Lu- 
brication worries are over 
for schools and churches 
that use the Pageant.”’ 


Ben A. Rentz, Jr. 
Baptist Book Store 
Fort Worth, Texas 


> 


*. 


MOTION PICTURES... teach, train, entertain 


Price subject to change without notice 


October, 1953 


Writing for more information 





> 


Mention EDUCATIONAL SCREER 


prised how many 
ve school projec- 

tors come in for 
repairs due to lack of lubri- 
cation. Pageant pre-lubrica- 
tion saves schools on repair 
bills and avoids loss of use 
during a busy season.” 


J. Fred Kyle 
Kyle & Company 
Clarksburg, W. Va. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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The Board was informed that nego- 
NAVI NEWS tiations are under way to provide for 
the organized participation of military 
audio-visual personnel in DAVI ac- 













CONTINUED tivities. 

ing activity of DAVI and its members Offers of DAVI assistance in the de- 
in the NEA and its affiliated organi- velopment of program activities relat- Archives to lowa 
zations ing to materials of instruction have The Brecutive Committee voted to 

Lyle Ashby, Assistant Secretary for been made to AASA for its convention recommend that the Archives Commit- 
Professional Relations, NEA, said that in Atlantic City next February. A fel- tee accept the offer of the State Uni- 
the DAVI-sponsored Audio-Visual Ma- lowship hour for DAVI personnel at- versity of Iowa to house and service 
terials Exhibit had been an outstand- tending the AASA convention is being the archives of DAVI until such time 





ing feature of the NEA Convention in 
Miami Beach 


Dr. McPhersor ‘porte ‘ther that . ' - . 
cPherson reported further tha International Standards for Film Cata- 


the Association for Supervision and M } ; 
alae Geille Minin ast Baw mbership Increasin 
Curriculum Development had invited loging held in Washington last May wt be ey unless 9g 





planned as the archives can be housed in the 
Participation in the Conference on NEA headquarters 















DAVI to plan and organize the ma- and joint activities with AERT and DAVI now has more members (2200) 
terials previews and demonstrations NAEB were other examples of DAVI than ever before in its 30-year history 
that are to be a feature of the ASCD cooperation with professional groups Only a small percentage of the audio- 
meeting in Los Angeles next March. that were reported visual workers in the nation belong, 






however. To assist in the enrollment 
of more members, the Board instructed 








the President to appoint a national 

w membership chairman and to take 

steps to secure a membership chair- 
man in each state 

Plans were made to produce a five- 

minute film for membership recruit- 

















ment through the services of the State | 
University of Iowa 

The Executive Committee authorized ( 
the establishment of an institutional 
membership fee of twenty-five dollars { 





and discussed possible membership 






plans for business and industrial or- ) 
ganizations. 












Financial Report 
Although income from membership 
dues is the largest in DAVI history, " 







cost of servicing members (official 
journal, other publications, mailings, 
elections, etc.) far exceeds this income { 


A Live Photography Filmstrip A Live Photography Filmstrip Without the generous and consistent 


IM FULL COLOR IM FULL COLOR support of the NEA, DAVI could not 


The wondrous story of Christ’s Birth and continue a program of the present 











The Christmas Story magnificently the Visit of the Wise Men beautifully de- scope and magnitude. Even with its 
portrayed by professional perform- picted by living characters. Costumes and NEA suppo rt, DAVI is constantly , 
ers in fully authenticated settings settings have been thoroughly authenti- forced to decline, because of limited 4 
and costumes. A complete service, cated. Sac red hymns and recitations for finances, to undertake important proj- 
closely following Bible narrative, Children are included for a complete and ects which it is logical for it to do. The 





impressive Christmas service. 


that includes many sacred hymns 
. » 35mm _ $5 with Worship Service Program vot : ; 
and carols, and special children’s Extra Programs: 7¢ each pes sae 100 added sources of financial support is a 


recitations. matter of first priority 


Board recognized that the finding of 







35mm $5 with Worship Service Program 


Extrg Programs: 7¢ each —72c dozen — $5 per 100 On Y, tn W,. ) Cay Resource Persons 


The Board of Directors approved a 
Order Now proposal that steps be taken to interest 
An Artwork Series Filmstrip a foundation in supporting a plan for 


For Prompt 
oath ‘ iN FULL COLOR designating resource persons in audio- 


Delivery 






A delightful complete children’s Christ- visual instruction throughout the sev- 
mas worship filmstrip in gorgeous full color eral regions of the United States and 
roduced from original artwork. Based on for financing their services as consult- 
















atthew 2 and Luke 2, the story is in 
4 parts: Joys of C hristmas, Savior’s Birth, 

ise Men’s Visit, Jesus—Friend of Chil- 
dren. Characterizations, settings and cos- 
tumes are fully authenticated. 


35 mm $5 with Worship Service Program : : _ 
Extra Programs: 7c each — 72c dozen — $5 per 100 Constitution Revision 





ants to schools, colleges and educa 
tional organizations that may need 
their assistance 














The President was instructed to ap- 
‘ point a committee to take the initiative 

oncor (a in securing needed changes in the con- 
stitution with particular reference to 

the method for revising by-laws, the 

abe 6. 260086000 determination of new membership cat- 
$T. LOUIS 18, MO egories, and the streamlining of elec- 


The Quality Source For Religious Films tion procedures. 
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RCA *400” Projector 
the thread-easy way 
to show sound films 


Thread-Easy film path makes threading a sim- 
ple, understandable operation. You can thread 
it, and put a picture on the screen in seconds. (In 
tests at a trade show, 473 guests proved you can 
thread the RCA “400” in less than 30 seconds.) 


IN YEARS TO COME, you'll appreciate the careful way your 
RCA ‘“*400” projector handles film. 

Slow-running sprockets—twice the size of ordinary 
sprockets— provide a long, gradual curve for film to follow. 
The thread-easy film path does away with sharp bends 
which tear or scuff film. It’s designed to give you hun- 
dreds of first-run showings from every film. 

(/n actual tests a film—run through the RCA “400” projector 

700 times—shows no sign of wear. Splices fail to show any 

sign of parting after hundreds of passes through the projector.) 
For careful film handling, tell your RCA Dealer you want 
the RCA “400” 16mm sound projector. 


Check these 6 important advantages 
of the RCA ‘'400’’ Projector 


Thread-Easy film path for 30- 4. Husky motor, nylon gears for 
second threading long-term dependability 


Low-speed induction motor for 5. Simplified design for 2-minute 
quiet operation set-up, 3-minute pack-up 


Floating sprockets for gentle film 6. RO ‘A-engineered sound system 
handling for superb reproduction 


For more information MAIL COUPON NOW 


Visual Products, Dept. 40\ 


Radio Corporation of America, Camden, N. J. 


VISUAL PRODUCTS 
RADIO CORPORATION of AMERICA 


ENGINEERING PROOUCTS DEPARTMENT. CAMOEN.N.J. 


In Cenede: RCA VICTOR Company Limited, Mentree! 


Please send me your new, free booklet, RCA ‘*400” 
Senior and Junior Sound Film Projectors. 

Name 

Title 

Organization 


Address. 
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As Viewed From Here Editorial 





NOW, THEREFORE, |, DWIGHT D. EISENHOWER, President of the 
United States of America, do hereby urge the citizens of this nation 
to observe Saturday, October 24, 1953, as United Nations Day by 
sending messages to friends, relatives, and associates in other member 
countries of the United Nations, by learning more about the United 
Nations and its members, and by expressing their confidence in the 
United Nations, their friendship for other peoples, and their faith in 
the ultimate triumph of peace and justice through the efforts of men 
of good will. 


IT 1S UNBELIEVABLE! 


® And it is inconceivable that in this same country, the United States of 
America, where belief in the UN is so widely proclaimed, there are some 
teachers who dare not teach about the United Nations. They have been 
made fearful by the frenzied attacks of misled minorities. They have been 
dissuaded from meeting their responsibilities as teachers. 


— From Proclamation, July 31, 1953 


The nature of this teacher responsibility, implied in President Eisen- 
hower’s proclamation, has been made even more explicit in a recent report 
of the Educational Policies Commission. This report, titled The United 
Nations, Unesco, and American Schools, points out forcefully that 
“Young Americans as part of their education for citizenship should have 
opportunities to learn in school why their country is following a policy 
of international cooperation, how that policy works, and what it means 
to have their country a member of the UN and Unesco. Teaching about 
such things is an obligation resting upon all public schools in the United 
States.” 


This is an obligation that must concern audio-visual educators. Here 
is a challenge we must help meet. The Educational Policies Commission 
has clarified the need for teaching about the complex agencies for coopera 
tion among nations. We audio-visual educators are the ones who know 
the power of audio-visual media for accomplishing effective instruction 
when goals are clear. 


Ours is not a problem of getting UN teaching materials produced but 
rather of seeing to it that the already produced materials are used widely 
and effectively. Suitable and excellent film, filmstrip, and record mate- 
rials are listed in the catalogs of most producers. Such materials are not 
limited to those produced by official UN agencies. Many of these mate- 
rials are already circulating from the libraries serving teacher users. But 
more should be acquired. Promotion of their use should be intensified. 
Interest and effort should not falter. 


Learning more about the United Nations and its members is an activity 
not for just a day — October 24 — or even for just the month of October. 
The challenge is a continuing one. The responsibility is for the year 
round-—year-in and year-out. The good fortune is that United Nations 
Day, the anniversary of the birth of the UN, comes around so that we 
can pause and give special thought to our responsibility to teach and learn 


about the UN. 


o 


—PCR 
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EASE RERERE HOT INE 





— ee 2h chit 


“ . - 
From ‘‘Beachhead Secured’ (U, S$. Navy Film) 


Does the pupil who has read, re-read, studied, and perhaps memorized every detail of every amphibious landing from le Shima to 


Anzio to Okinawa really know about war? 


OF METHODS AND MADNESS 


Mix the madness of war with the methods of audio-visual aids 
and your unit on World War Two can get star billing in the curricular galaxy 


HEN General Sherman bluntly expressed his senti 
ments about war (need I quote?), he uld hav 
equally expressed the sentiments of many educators 
by prefacing his classic opinion with the words, “To tea h 
about * To teach a unit on war, whether it be the 


Revolutionary War, the Civil War, either World War, or 


the recent Korean action, 1s at once th n t itisf ying 


and most frustrating experience a teacher can have: satis 
fying because more often than not the subject-matter itself 
generates a tremendous pupil interest; frustrating becaust 
this self-motivation is built on the supposed “glory of war 
and the wholesome attitudes the teacher hopes to develoy 
may be shunted aside by juvenile fictions about the roman 


and adventure of international conflict 
Certainly, if the development of attitudes is 
part of the educative process, and if any unit on World 
War II leaves the students still in possession of their 
earlier admiration for socially-sanctioned death and de 
struction, then the unit has partially failed. In such a unit 
we can usually depend on the subject-matter per se to 


] 


n integra 





ABOUT THE AUTHOR. Hobert Burns served in both the South 
Pacific and the European theaters of operations during World 
War Two. Attached to one of the largest Navy troopships as a 
deepsea-diver, he had the opportunity personally to observe 
the destruction of war as he helped clear debris in far-flung 
harbors from Naples to Manila 
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by HOBERT W. BURNS 


Teacher, Wilbur Junior High School 
Palo Alto, California 


tivate the students to learn about the subject-matter 
per se. But they can never know the true nature of war no 
itter how well they master the subject-matter: does the 
il who has read, re-read, studied, and perhaps memo- 


rized every detail of every amphibious landing from Ie 
Shima to Anzio to Okinawa really know about war? No 
atter how brilliantly described, how graphically illus 
trated, or how efhciently taught, war can never be made 
known to the student without his actually experiencing it. 
Experience is the greatest modifier of human behavior 
vithin the course of knowledge. The zealous pupil can 
lescribe the chronology and tactics of the Battle of the 
Bulge, or recite the statistics of casualties in the Leyte in 
vasion—but he cannot describe or express the combat 
soldier's emotions as that infantryman helplessly watches 


his buddies being slaughtered around him 
Such is the madness of war, and only the methods of 
sudio-visual aids can even hope to approximate the true 


; 


subject matter Of war 
That ancient Chinese professor of education (emeritus) 
who said, “One picture is worth a thousand words” en 


joyed a glimpse into the truth. But one picture is just as 
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First Week 
DAY 1 


Recording: ‘’| Can Hear It Now’ (1932-1945). Ends 
unit on ‘The New Deal’ and introduces unit on ‘’World 
Wor Two.”’ 

Opaque Projector: Project copies of newspapers of Sep- 
tember 1, 1939 and December 7, 1941. 

DAY 2 

Committee Organization: (|) Bulletin Board, (2) Tape 
Recording, (3) Outside Reading, (4) Maps and Graphs, 
(5) Contemporary History, (6) Television, Radio, Mo- 
tion Pictures, (7) Evaluation and Planning. Plans initi- 
ated for committee work, such as student-made ‘| Can 
Hear It Now’’ on tape recorder. 

DAY 3 

Film: ‘‘America Goes to War.” 

DAY 4 


Resource Visitor: V.F.W. guest speaks on ‘‘My Wartime 
Experiences Overseas.’ 

Resource Visitor: Faculty member speaks on ‘’My Ex- 
perience as a Fighter Pilot in the South Pacific.”’ 
Opaque Projector: To project student-made maps (by 
Maps Committee) of the areas mentioned by the guest 
speakers. 

DAY 5 

Films: ‘The House | Live In’’ and ‘‘Boundary Lines.” 
Resource Visitor: Red Cross guest speaks on ‘The All- 
American War Effort.”’ 


Second Week 
DAY 6 
Resource Visitor: American Legion guest speaks on ‘’My 
Experiences in World War Two.”’ 
Resource Visitor: Faculty member speaks on ‘‘My Ex- 
periences in World War Two.”’ 
DAY 7 
Film: ‘The World at War.” 
Group Reports: (1) Television (‘The Crusade in the 
Pacific’’ and ‘‘The Crusade in Europe’’), (2) Radio, 
(3) Motion Pictures. 
DAY 8 
Film: ‘‘Rise and Fall of Nazi Germany.” 
Group Report: ‘‘Fascism in Action.”’ 





WORLD WAR TWO 


A four-week unit illustrating effective integration of audio-visual aids 
with normal classroom activities 


DAY 9 

Film: ‘‘Russia at War.’ 

Group Report: ‘‘Communism in Action.”’ 

DAY 10 

Exhibition: Wartime souvenirs brought by students 
Evaluation: Mid-unit evaluation; text constructed by 
teacher and Evaluation Committee. 


Third Week 
DAY 11 


Tape Recording: Students’ ‘| Can Hear It Now.’’ 

DAY 12 ; 

Field Trip: Class visits local theater to see ‘Battleground’ 
and ‘’Victory Through Airpower’’ — scheduled with co- 
operation of local theater manager 

DAY 13 

Recording: ‘On a Note of Triumph.” 

Opeque Projector: To project copy of newspaper dated 
May 5, 1945. 

DAY 14 

Films: Privately owned films taken by student's father in 
North Africa. 

Group Reports: (1) Television, (2) Radio, (3) Motion 
Pictures. 

DAY 15 

Film: ‘‘ Japan Surrenders.’ 
Opaque Projector: To project copy of newspaper dated 
August 14, 1945. 


‘ 


Fourth Week 
DAY 16 


Recording: ‘The Quick and the Dead.’’ 
7 


‘ 


, the Peace.’ 
: ‘‘One World or None.” 
19 


Recording: ‘| Can Hear It Now” (1945-1950). Ends 
unit on ‘World War Two” and introduces unit on ‘‘The 
Cold War.”’ 

DAY 20 

Evaluation: End-unit evaluation; text constructed by the 
teacher and Evaluation Committee. 








inadequate as one thousand words: what is needed, in a 
unit on war especially, is the intelligent use of a variety 
of A-V materials as an integral part of the teaching and 
learning process. We must understand that audio-visual 
teaching is not a matter of using a sound film, or a 
recording, or a filmstrip; it is a matter of employing a 
wide variety of these, with each technique specifically de 
signed to achieve a definite teaching objective. Any one 
method alone cannot do the job, nor will a “here-a-film, 
there-a-film™ approach do the job; but several aids, com 
bined with thoughtful pre-planning, will permit the pupils 
to experience (albeit vicariously) World War II from the 
safety of the classroom 

On the day the unit on World War II is introduced, 
the classroom becomes the shadowy, history-filled chambers 
of the House of Representatives—and the students have 
become members of the Congress of the United States 
and are being pulled along by the dramatic flow of events 
They listen breathlessly as President Franklin D. Roose 
velt, eyes flashing anger despite a sleepless night, decries 
*. .. December 7th, 1941—a day that will live in infamy 
..., and asks them to declare war on Japan (I Can Hear 
It Now). Theirs is about to become the task of winning the 
greatest war in the history of the world—and they will 
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participate in it, and learn from it, thanks to A-V aids 

Another day, and the classroom is the steaming, damp 
jungles of Guadalcanal in the Solomon Islands. The pupils 
lean forward with fearful anticipation as the screen shows 
the bronzed, sweat-stained, bare-chested Marine crawl for 
ward on his stomach over the fetid jungle floor, M-1 rifle 
carefully cradled in his arms as he cautiously approaches 
the Japanese lines. This is their war now. They have iden 
tified themselves with this frightened but courageous Ma 
rine: his victory is their victory, his mail-call is their joy, 
and his death is the loss of a friend (America Goes to 
War). 

Yet another day, and the classroom is a rocking, pitching 
LCVP carrying the class across the choppy English Chan- 
nel on D-Day, about to invade Hitler's “Fortress Europe.” 
The swooping Stuka divebombers of Goering’s Luftwaffe 
are attacking them, and the Americans who are going to 
die on bloody Omaha Beach: in a few minutes are their 
friends-——not cold, boring, and meaningless statistics in 
some musty old textbook. This is it, this is war—their war. 
They are there. It is not the war of glory, of well-pressed 
and well-decorated uniforms— it is the war of battle, blood, 
pain, and death (Battleground). 


(Continued on page 362) 
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“The best part about this teaching method is that the students really enjoy it!” 


SLIDES and TAPE in LANGUAGE TEACHING 


TEACHERS are becoming 
importance of audio 
st idy We’ 


not only lighten our tasks but also “pay off” in 


E LANG 
of 


in foreign 


AGE more 


aware the visual technique 


language ve | 
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T | 1 

more effective teaching that reaches more st idents 

The use of films and slides to teach the « 

language study has now become 

point is the use by Professor 


f Wayne 
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ma 
George Borglum 
University of 


guage-teaching film, Le Haut 


} 
nis 


own 


de Cagnes, described in the 
November 1952 Modern Lan 


guage Journal. It occurred 


me that it might be 


to teach things besides culture 


through audio-visual means 


notably, vi lary 


lopment skill the 


ot 


comprehension of tl 
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1e spoken 
language 

My initial experience with 
self 


materials 


pre pared audio visual Slide fourteen shows the 
transportation 


along a 


was recording a jor beet 


tape narrative to accompany movir 
, 
sh 


a series Of color slides of scenes J had 


35mm camera while ona month's motor 
This pre sentation Was recelvi d very favoral | 
County 


Stat 


of teachers from Imperial 
Institute sessions at C 


1952. The same presentatu 


uyaMdca 
interest 


it Holtvill 


n aroused <¢ 


among my Spanish classes when I was tea 
Union High School 
One of the prin ip! s stressed by nearly 


field 
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1 
courses 1n teache train 


ing in the 


is that language work shoulc 


1 he 
l of 


sible to the experiential levi 
to me that I might, ther 
color slides I had mad 
Imperial Valley 
In Imperial Cot 

cultural operations going 
and preparation for shipment 
t alfalfa and 
In the field of animal husbandry, the raisit 


1] 
lly, 


beets, cotton, grains, among 


cattle is important. Gra li rf 


as a result « 


the fields with my camera,.I accumulated a 


slides on Imperial County industries 


Now obviously, the majority of my students in Spanish 


1] 


all their 


lives, many having participated in them. Why not capitalize 


ns 


l and 2 have been familiar with these operati 


on this fact and tie in my Spanish course at this ex] 


er) 


ential level? My slides accompanied by a tape-recorded 


narrative in elementary Spanish might enrich my courses 
and aid in teaching Spanish vocabulary and increasing 
comprehension of the spoken language 

I first arranged the slides in logical order, to maintain a 


high degree of continuity and to assure a maximum of 
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ultural spect ol 


quite yene! il A case 1n 


by J. WALLACE BASTIAN 
f Spanish, Colton Union High School 


‘ 


Dept 
Iton, California 

cognition values. I then wrote a narrative in Spanish 
a level my student 


+ it 


s could readily comprehend after one 
more semesters of formal training. I recorded this nar- 
as I had | done for the Mexico series. 

wonder: Why a tape narrative? Why shouldn't 
the slid 

ns | would Say 
(1) If the 


ry to intr 


re viously 
nay 
1 


her describe es in Spanish without recourse 


that some of the more 


US reaSONs aPre 


teacher depends too heavily 
his mem 


is I 


iY ' 
upo! 


duce all the vocabulary words and 


expressions he wishes to check for retention later, he is 
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and overlook 
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students will not 


subject 


Ww ished 


engrossed in his 
specifically 
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rded narrative by irrelevant questions 
presents his narration by word of mouth, 
distracted by students who interrupt with 
bservations related or unrelated to the pres 
(3) If tl 


eral classes the 


n 1@ same presentation must be used for 


day, 


vill save wear and tear on the teacher's vocal apparatus. 


SAM 


obviously the tape narrative 


The tape recorded narrative makes, then, for a more con- 


istent, smoother presentation in harmony with its general 


purposes. Questions and observations from students can 


be handled in a question period after the presentation. If 


individual sl 


1wecessa’ry, 


ides can then be reshown separately. 
(4) Since it is desirable to have students hear the foreig: 
language spoken not only by their own teacher but by 
thers as well, a Cape 


f ording circulated on a county level 
good additi ; 


any 
de 


students 


to 


visual pr vyram 
ror language 


the preparation of a 


Spanish narrative dealing 
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along with other 


Slide eighteen shows a young 
girl in a field of cotton, pick- 
ing the crop by hand 


ommon words found in 


narration, were pre sented 


students on a mimeographed sheet 


t 


A day or two previ 


) the presentation of the slides accompanied by the 


narration, I briefed my students by going over the 


cabulary sheet and giving them a rough idea of what 


would see. This briefing included pronunciation of 


vocabulary in unison. 
Within the framework of the tape narration I included, 


(Continued on page 361) 
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TV TAKES SCHOOL INTO THE HOME 


An American Education Week experience in educational television 





Principal and class plan TV program on library use 





Third-graders star in social studies telecast 





Junior high choral readers go on the air 
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by AMOS L. CLAYBAUGH 


Co-ordinator of Audio-Visual Instruction 
Davenport, lowa Public Schools 


4é N THE AIR” is common school talk in Davenport, 

especially during American Education Week. The 

local radio stations have been especially willing t 
allot air time for the broadcast of school-produced pro 
grams. Each year during American Education Week, sta 
tion WOC, Davenport, has presented a series of 15-minute 
programs produced by representative schools in the area 
Parents and friends have expressed a great deal of interest 
in these programs because they did much to interpret the 
school to the home 


Since the inception of WOC-TYV, schools have been en 
couraged to use its television facilities. The school com 
mittee in charge of American Education Week activities 
for 1952 made plans to produce a series of programs for 
telecast during that week. The purpose of the telecasts was 
to acquaint the public with the balanced curriculum pri 
vided for Davenport’s public school children by presenting 
actual classroom situations 


To accomplish this objective most effectively, the pro 
grams would have to originate in an actual setting—a 
school. This decision was an expensive one but station 
ofhcials agreed to its importance. The final selection of 
a building was made by WOC-TV engineers, to assure 
good transmission. One of the ‘larger elementary schools 
in the city was chosen to serve as a studio because of its 
location and facilities. During the course of the week a 
kindergarten room, a primary room, an upper-grade room, 
the science room, and the library served as studios. 


A number of the station personnel and quantities of 


equipment had to be assembled on location. Almost a 
dozen people with technical knowledge were required to 
man the mobile equipment, consisting of television cameras, 
microphones, lights, and a truck equipped with monitoring 
equipment 


Plans called for five one-hour programs to be telecast 
between 9:00 a.m. and 10:00 a.m. Monday through Fri 
day. Two days were allotted to the elementary schools, 
one day to the junior high school, one day to the senior 
high school, and one day for culminating the presentations 
in the form of a panel set up to answer and discuss ques 
tions called in by the public 


The elementary telecasts were organized to give the 
audience an overview of the total reading program in the 
elementary school. Different settings depicted the four 
chief phases of the program. The televiewers first saw 
kindergarten children carrying on activities which made 
up a part of their reading readiness program. The next 
scene was a first-grade classroom where formal readiny 
work begins. The viewers were next given a glimpse of a 
third-grade group putting reading to functional use in the 
development of a social studies unit. In the last setting 


the audience was shown a group of children working in the 
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“We must face the fact that the university is 
failing in one of its major functions. It is failing to 
use the very tools that it helped to develop —the 
tools of modern mass communication. . . . The 
scholar has been among the last to take advantage 
of modern mass media.” 

You read that indictment last month in the ex- 
cerpts from Don G. Williams’ lecture on how ‘’Uni- 
versities Are Failing Students and Democracy” 
(September, 1953 EDUCATIONAL SCREEN, page 
297). This month Donald Auster follows up by 
analyzing some of the reasons for the college-level 
resistance to motion pictures and other audio-visual 
communication tools. Though no easy solution to 
the problem is in sight, author Auster does suggest 
some limited courses of action to encourage the 
needed change in college and university teaching 
methods. 





HE LAST FRONTIER in American education still beyond 
the reach of instructional films seems to be the liberal 
arts college. Why is this so and can anything be done 
about it? Our comments and suggestions will be aimed es 
sentially at those teaching on the freshman-sophomore 
level 
The liberal arts instructor is, of course, the product of a 
liberal arts education and later a university graduate school 
The American university system as an institution traces its 
origin to the European system and a centuries-old scholarly 
tradition in which the university was a seat of study, re 
search and learning. The assembled faculty was judged 
almost entirely by its knowledge and its intellectual 
sophistication, The students were typically, we are told, 
highly motivated and intelligent young men thirsting to sit 
“at the feet of the masters.” For the students, what greater 
opportunity than to receive their learning from scholars 
who in their own right were recognized masters in various 
specialized fields. 
There was no emphasis on the student in this setting, 
nor perhaps was it necessary. A university education was 
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THE LAST FRONTIER 


What keeps the instructional film 


outside the hallowed halls? 


by DONALD AUSTER 


Research Associate, Indiana University 
Bloomington, Indiana 


not for everyone; in fact it was for the few who had the 
means and motivation to meet the demands it entailed 
Such problems as creating student interest, holding atten 
tion, or increasing learning speeds did not exist. There 
were no substitutes for intelligence, motivation, patience, 
and long hard hours in the library 

It is this tradition that is the legacy of the American 
liberal arts college in 1953, a tradition that still holds sway 
over the college and its faculty. When you remember this 
tradition, you can more easily understand why instruc- 
tional films have been slow in penetrating the liberal arts 
college. There are a number of other circumstances, how 
ever, that must also be understood factors rooted in the 
occupational characteristics and problems of the academic 
man. 

The liberal arts faculty often consists of area specialists 
who happen to be teaching. It is their qualifications as 
specialists rather than any training as teachers that pri 
cured their jobs and improve their academic status. In 
partial recognition of this fact and in substantiation of it, 
efforts are usually made by college administrators to pro 
vide fairly light teaching loads to their staffs (at least in 
theory) so that ample time is left for study and research 
Since reputation and academic advancement are based 
largely on research and scholarly achievements, the in 
structor is inclined to focus his attention towards himself 
and his field of specialization rather than towards the needs 
of his students. Such pressures leave little time for any new 
thinking about pedagogy, despite the fact that most of these 
men work diligently in the little time available, revising 
lectures, selecting new texts, keeping up with new develop 
ments in their field, etc. Such efforts, however, are usually 
within the limits of traditional habits, practices, and pro’ 
cedures. For most of them, instructional films are no part 
of their habits, practices, and procedures. 

There are several other facets of this problem. Let us 
assume, for example, that a somewhat atypical member of a 
hypothetical college decides to take the bold step of using 
a film in his class. What difficulties does he encounter? 
Assuming he acquires a familiarity with a film catalog and 
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actually manages to procure a film, he then has the task 
of previewing it. One of his first reactions will probably 
be that the film sped by before he had time to get anything 
more than a general impression. There were many places 
where our specialist wanted to scrutinize a sequence Or 
listen more closely to the narration; consequently a second 
preview becomes necessary 

By now he finally has a pretty good idea as to the film’s 
content and can fit it into his classroom lecture period, but 
several other problems still remain to disturb him. Being 
a specialist, he feels completely competent to disagree with 
some part of the narration and would like to point out this 
disagreement to his students. Shall he make his remarks 
before the film or after it? Before seems illogical, but after 
ward may be too late in the sense that the film creates a 
powerful impression that will take much time to alter. On 
the other hand, to interject remarks during the showing of 
the film is poor if not impossible pedagogically. After all, 
the instructor does not want to reduce the situation to an 
argument in which the students take sides with the film or 
the instructor; that is fair to neither film nor teacher. So he 
finally concludes that while the film is interesting and does 
deal with a worthwhile subject, it isn’t quite what he wants 
This may be due in part to the tendency for film pro 
ducers and distributors to exaggerate the grade-level range 
of films, apparently on the assumption that some learning 

or at least some different learning—can be acquired 
by widely separated age and interest groups. Actually this 
philosophy is a contradiction of a basic tenet of education 
and presumably of audio-visual methods of education, 
namely “the maximum of learning in relation to time and 
effort expenditure.” The mere fact that almost any film 
provides some increment in learning, even if true, would 
not justify its use 

Thus it can be seen that from the standpoint of academic 
interests, occupational progress, available time on the one 
hand and film content on the other, educational films do 
not as yet satisfactorily serve the needs of the liberal arts 
instructor. And yet this instructor is confronted daily with 
the fact that college has become a mass education phenome 
non with many important new consequences. Among in 
creasingly broader segments of our society a college educa 
tion is considered a necessary though oft-times function 
less part of life. It has become accepted as that part of the 
educational sequence that follows high school. And its 
latent functions may far outweigh its manifest functions 
For many girls it may be defined as something between 
high school and marriage or as a means to a “better” mar 
riage. For the young man, it may be a rather joyous ex 
tension of an already lengthy adolescence, joyous except 
when the joy is imposed upon by demanding ins 
The college instructor on the freshman-soph 
finds himself confronted by and large with the 
school teacher. Hi 


his pedag 


ence that faces the high 

able to adjust himself 
Eventually it will be necessary 

face the challenge of the relatively unm 

ested audience. He must meet it by permitting 


tions of the student as a learner and of th 
tion in the classroom I 

himself to the various technological 
teachers. Such aids would certainly include the instru 
tional film. The dilemma remains, however, in that he 


cannot do this effectively because audio-visual materials aré 
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Coordinators need... 


A-V WORKSPACE 


by SAM S. BLANC 


East High School, Denver, Colorado 


e Although many audio-visual specialists envision spa 
ious offices, workshops, and laboratories when discussing 
the audio-visual needs of new school buildings, the pressing 
needs of on-going programs in existing buildings are often 
verlooked. The building A-V Coordinator must have a 
few tools and supplies to keep the program moving 

As a minimum, it would seem that each building should 
be equipped with a set of rewinds, a splicer, a few extra 
reels in assorted sizes, and extra lamps, belts, extension 
ords, etc. These few pieces of equipment and supplies 
should be kept in an audio-visual workspace in a part of 
the room or office where the building A-V Coordinator 
spends most of his time. When a film breaks or a lamp 
burns out, the means for quickly taking care of the emer 
gency must be readily available. It is extremely discourag- 
ing to the teacher in the classroom to have to wait half a 
period while the A-V Coordinator goes from his class- 
room to another part of the building (usually on another 
floor!) to make the repairs or obtain a needed part 

East High School is fortunate in having a small office 
room set aside for the building A-V Coordinator and the 
equipment. One side of the room has shelves for the storage 
f incoming and outgoing films. A former woodwork 
bench makes a suitable heavy base for the rewind and splic- 
ing equipment (see cut). Extra reels in 400, 800, 1200, 
and 1600-foot sizes are kept behind the rewinds for ready 
accessibility. A locked shelf above the rewind table is used 
to store extra lamps and other instantly-needed supplies. 
A worktable below the storage shelves for films completes 
the audio-visual workspace 

With everything conveniently located near the class- 
room to which the building A-V Coordinator is regularly 
issigned, coordination of the program and meeting of 


scan be easily carried out 


Photo by East High School Student 
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The Tenth Workshop 


© The first International Workshop in Audio-Visual 
Education was held at North Park College, Chicago, in 
1944. During the first week of September the tenth was 
held at Green Lake, Wisconsin, under the auspices of the 
Division of Christian Education of the National Council 
of Churches. A notable decade of progress has just closed, 
and it has been notable in several ways 

The international character of the workshop personnel 
has grown until this year every great area of the world was 
represented—-Asia, Canada, Indonesia, India, Near East, 
Latin America, Europe, Australia and the Philippines 
From these areas came leaders as well as “students.” 

In these workshops ecumenicity becomes a reality, not 
just something to talk about. Here demoninations and com- 
munions, widely separated in doctrine and policy, come to 
gether to discover how the mass media can be utilized in 
the world-wide work of the Christian church. Here ma- 
terial produced by each is shown and studied by all. Here 
leaders form work-groups to tackle the problems of pro- 
duction, distribution, and utilization which are common to 
all churches. No other interest of the church brings to- 
gether into such a warm and fruitful fellowship the top 
leaders of the churches. This is very significant. Will it 
be in work that we shall first achieve oneness! 

Notable, too, is the tremendous growth of A-V resources 
In the first workshop there were 90 films of all types, 
gathered with much difficulty. This year the library of the 
workshop contained 270 films, 265 silent filmstrips, 
and 69 sound filmstrips. In the first workshop there were no 
filmstrips with recorded commentary, while this year com- 
mentaries were recorded not only on records running at all 
three speeds but on tape as well. Here is the emergence of 
a new medium in the church field in the decade just past 

In the first workshop no producers of audio-visual ma 
terials were in official attendance. This year all those pro 
ducing for the church field were invited and many came 
They were assimilated into the total activity of the work 
shop in such a way that they contributed as well as re 
ceived. This is a notable advance. Here producers rub 
shoulders with those who will distribute, write about, and 
use the materials they produce. They come to know the 
concepts and the language of the church; to understand the 
objectives of the church's agencies; and to appreciate the 
types of utilization which will give A-V materials traction 
with reality in the local church. 

In the first workshop the equipment dealers were most 
cooperative. Now the equipment manufacturers bring in 
more than $75,000 worth of projection equipment and 
send along a staff of experts to demonstrate and instruct. 
This loan and exhibit of equipment contributes greatly to 
the success of the workshop 

Another advance concerns the smooth administration of 
the A-V resource library and the provision for the exten- 
sive preview of materials. Unique indeed is the large room 
where a dozen sound motion pictures run simultaneously 
most of the day, with previewers using headphones. In 
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GREEN LAKE REGISTRATION DESK 
Ecumenicity becomes a reality, not just something to talk about 


another room batteries of slide projectors, with and with 
out sound attachments, make easy the extensive preview 
of materials in this media. 

The over-all theme last year was the visualization of 
Biblical materials. This year it was the integration of A-V 
materials into the total experience (curriculum) of the 
church. The various facets of this complicated subject were 
fruitfully explored by Dr. Paul H. Vieth, of Yale Uni 
versity Divinity School. He was assisted by Rev. Everett 
C. Parker, of the New Haven Communications Project of 
the Broadcasting and Film Commission of the National 
Council. They were assisted by a committee representing 
the interest and the concern of 33 denominations in the 
integration of A-V materials into the church curriculum 

The tempo of A-V growth in the church field is re 
flected in the new materials which have become available 
during the year—116 films, 54 filmstrips, and 15 sound 
filmstrips. The procedure of the workshop provided for the 
screening of all this material by a “board of review” for 
each medium. These boards nominated materials for the 
evening preview sessions of the entire workshop. Thus all 
outstanding new material in all media was brought to the 
attention of all. 

Aside from the solid primary achievements of this year’s 
workshop, it will be remembered for several incidental 
things. First was the surprise showing of 3-D color slides 
from Cathedral's new Life of Christ films. This set up all 
sorts of shock-waves of speculation concerning the future 
of 3-D in the church field. Last year’s extensive studies on 
criteria for the visualization of the Bible and the screen pres- 
entation of Jesus gave a sharp focus of interest to the sur 
prise visit of Robert Wilson, the actor who plays the role 
of Christ in Cathedral's new films. Gracious, modest, and 
easy to approach, he was the center of conversation groups 
throughout the evening and the next day. The showing 
of the film Martin Luther on Saturday night capped the 
week and brought to a close the most successful and im- 
portant workshop to date. 


*Address at 5 Spring Grove Ave., San Anselmo, California 
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Learning about Love 


Reviewed by GERALDINE GREGG 


Chairman, Audio-Visual Committee 

Kansas Council of Churches, Topeka 
© The church has made all too little effort to influence 
young people in a most important area, love and marriage 
Educational film companies have produced several excellent 
series of filmstrips and motion pictures dealing with boy and 
girl relationships, courtship and marriage. Church Screen 
Productions (Nashville 6, Tennessee) now presents the 
second in a new series of four color filmstrips. The series 
includes: Learning about Love from the Comics, Learning 
about Love from the Movies, Learning about Love from the 
Newsstands (ready November 1), Learning about Love 
from the Bible (ready February 1, 1954) 

The titles arouse interest and the approach to the prob 
lem is unique. Some young people may feel certain of the 
introductory frames in Learning about Love from the 
Movies a bit overdrawn and therefore unfair. There can 
be no doubt, however, that this 44-frame filmstrip, with 
its companion-piece, Learning about Love from the Comics, 
will encourage a more discriminating attitude on the part 
of teen-agers when comics and motion pictures present 
romance in unrealistic, superficial terms 

Leaders of church youth groups will welcome this series 
of filmstrips, which will best be used as a springboard into 
a thoughtful, frank discussion of ideas originating from 
comic-reading and movie-going as compared with Christian 
standards in love and marriage 

A printed Leader's Guide accompanies the filmstrip. The 
script writer is Paul R. Kidd, the artist, Bill Jackson 


Other Recent Church Materials 


MOTION PICTURES 
@ That They Might Hear tells the story o llege boy 


who, after a long struggle with himself and his family, 
decides to be a missionary to Japan. A secondary theme is 


the story of the acceptance of this decision by a father 
embittered by death of a soldier son in the far Pacific. How 


all this comes about 


onvincingly shown in a film 
characterized by excellent casting, goo ng, and a 
reasonable amount f 
will like this film and it ought to be us 


a lot said in 


t and suspense 


the audience in 

in order to see 

decisions of their children 

© Two Brothers Have I was produced by Mi 

alized, Inc. (6912 Sunset Blvd., Hollywood 28, C 

for the Board of Foreign Missions of tl , 
Church U.S.A. It tells the story of a college student 11 
Pakistan finding his way intellectually and spiritually amic 
the conflicting claims of Nationalism, Mohammedism, Com 
munism, and Christianity. The film is very well 

the story continuity is good except that it gets off : 
slow start. The part of the film which was shot in India 
contains some exceptionally fine photography. While col 
lege young people constitute the target audience for this 
film, it will be effective if used carefully with high school 
young people. All adults seeking a deeper understanding of 
some of the great forces at work in our word will find 


this film both interesting and instructive 
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@ [t will be good news to most dealers and churches that 
three new units are to be added to Cathedral’s “The Living 
Christ Series” this winter. Number I of the series, Holy 
Night, was released two years ago and has been widely 
ised and praised. Number II, Escape to Egypt, is new and 
ill be released in January, 1954. Number III, Boyhood 
ind Baptism, will be released in February, and Number 
[V will come along in March. I Beheld His Glory, released 
last year, is Number V of the series. A great Christmas-to- 
Easter program can be built with these five fine films. The 
ew releases (II, III, IV) have a running time of approxi 
nately 30 minutes. Wise leaders will make early bookings 


with their dealers 


@ The Greatest Gift is a new and useful Christmas film. 
It is one of the Lutheran TV series, produced for them by 
Family Films, Inc. In this film the Biblical narrative is 
irefully and literally dramatized and inserted in a modern 
story. This present-day story shows the activity of a typical 
hurch-minded family on Christmas Eve. It will bring to 
ill who see it a deepened appreciation for the spiritual 
blessings we should all seek, find, and share at Christmas 
It is especially suitable for public worship services, youth 
groups and TV. It has a running time of 29 minutes, 


e Lift Up Thine Eyes is a 20-minute film on personal 
evangelism. Made for the Southern Baptists by Family 
Films, Inc., it is distributed by Broadman Films. After 
stating the need for every Christian to win others, it gets 
down to a specific family and shows how its members were 
won for Christ by some people who were willing to share 
their faith. While made for one denomination, it will have 
icceptance by many others who hold like views on sin, 


salvation, and personal evangelism 


In the church field we need biographical films. We are 
h in subject matter for these films but up to now we have 
been very successful in getting it filmed. It is for this 
on that Coronet’s film on Robert E. Lee should be 
d by those who would produce for the church field. 

ir Robert E. Lee, A Background Study they have 
da fine format and produced a film with excellent 
Fewer still pictures than one would 
used, and each one is skillfully inter 


past and the present to give a compact and 


| ] 
cal Qualities 


ibject matter. This is no plodding and 
ind mind of this great American 
technique should be explored 
ind “background studies” of 

f the church 


acceptable film in The 
Because of the scarcity of good 


1 a very 


irch leaders should know about 
h deals mainly with the beginnings 
ilture. It was filmed in the great 
ind stresses the contributions of 
OW It is recommended for use with 
Hi 

Jordan Valley 
The next best thing is to film the valley as it is 


if Jesus’ day cannot be presented on 


today and at the same time tell how it probably was then 
is this job that the 20-minute black and white film Jordan 
‘alley, by British Instructional Films, undertakes to do. 
t follows the Valley from the Springs of Dan, near 
Mt. Herman, to the Dead Sea below Jericho. While the 


pictorial sequences lack art and imagination and the nar- 


t 
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rator is uninspired, the film can be used with profit by 
the churches to help young people and adults understand 
Palestinian geography a little better 


@ With role playing receiving more attention in teaching 
and guidance, the 14-minute black and white motion pic- 
ture Role Playing in Guidance will be welcomed as a 
resource by leaders in both church and school. The film 
sticks to its purpose of showing how a teen-ager was 
assisted in finding a satisfactory solution to his problem. 
It was produced by the University of California (Los 
Angeles 24). 


e Sixth in a series of overseas documentary films parallel- 
ing the annual foreign mission study theme of the churches, 
A People Without Fear is now available from local rental 
libraries. It was produced by Julien Bryan's International 
Film Foundation, with Alexander B. Ferguson as technical 
consultant and S. Franklin Mack representing the Broad- 
casting and Film Commission of the National Council. 


(To be reviewed.) 


FILMSTRIPS & OTHER AIDS 


© Using Filmstrips in the Church School, produced by 
Leonard A. Crain in cooperation with the A-V Bureau 
of Wayne University (Detroit, Michigan), accents the 
placement of filmstrip materials in the educational expe- 
rience of the children’s division of the church school, with 
a secondary and very helpful emphasis on utilization tech- 
niques. He photographed actual church school situations 
in black and white to illustrate what he talks about in a 
very good commentary which will be printed in connec- 
tion with a leader's guide. 


@ Supplementing the above filmstrip, and going into 
greater detail concerning actual use, is Margaret Divizia’s 
Teaching with a Filmstrip. It gets down to specifics. It 
covers the subject. The artwork is good, and the total con- 
tent is on the filmstrip itself, making it easy to use. The 
sructure of this filmstrip implies a discussion procedure for 
its most effective use. It is distributed by SVE. 


®@ The Church Is Born is a 32-frame color filmstrip by 
SVE, the first in a series of eight on the history of the 
Christian Church. It begins with the experience of the two 
disciples on the road to Emmaus and ends with the burning 
of Rome under Nero. Naturally, only the high points of 
this great period are touched. The artwork is acceptable 
and the script informative. Death for Faith is the second 
of this series and covers the period of persecution. 


© The Shepherd's Gift (sub-title: “A Story for Christ 
mas”) is a color filmstrip based on an old Christmas legend 
The artwork is good all the way but the script (to be re- 
corded, it is understood) needs considerable revision to 
increase its integration with the pictures and its general 
effectiveness. It was produced and released by Alexark 
and Norsim, Inc. (156 N. Arden Blvd., Hollywood 28, 
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California), which has also released seven Old Testament 
filmstrips with nine others in preparation. 


@ Next spring Cathedral Films, Inc. (140 N. Hollywood 
Way, Burbank, California) will release 12 color filmstrips 
m the Life of St. Paul. The pictures for these filmstrips 
were shot in color when their St. Paul motion pictures 
were being made several years ago. Guides for the leader 
will be provided, and the commentary for each may be 
secured on 33 1/3 LP records as well as in printed form 
Churches looking for material for their libraries should 
carefully consider the purchase of material as basic to 
Christian education as this series. 


@ Frank A. Lindhorst (242 E. Churchill St., Stockton 4, 
California) announces the release of six new and revised 
color filmstrips, each printed directly from original slides 
and available from your publishing house or A-V dealer. 
They are: Beyond the Textbook, Chidren Grow Toward 
God, Learning from Jesus, How to Make Relief Maps, 
Teaching about God in the Home, and The Use of the 
Bible with Children and Intermediates. 


e “Visualettes” are a newcomer to the A-V scene and 
utilize the turn-over chart idea. The story is visualized in 
black-and-white drawings on stiff cards. Printed on the 
back of the cards is the story to be told. Versions for the 
various age groups are given. The teacher may read as she 
goes or memorize the text suitable for her age group. Many 
of the Bible stories have already been worked out in this 
form, with others to follow. Those interested in further 
information should write to the Auviac Division, Asso- 
ciated Metal Crafts Co. (127 W. Master St., Philadel- 
phia 22 

© Educators Progress Service (Randolph, Wisconsin) has 
issued its thirteenth annual “Educators Guide to Free 
Films” and its fifth “Educators Guide to free Slidefilms.” 
Both are useful volumes, being well-organized and attrac- 
tively printed. 


© There is now a filmstrip for the motion picture They, 
Too, Need Christ. It has the title No Longer a Stranger 
and was made from special stills shot at the time the pic- 
ture was made. There are two printed scripts, one for 
adults and one for children. This filmstrip should be a 
great aid to those who plan follow-up sessions for this fine 
motion picture. 


After Seeing the Film 


e If learning begins with the film, as it most assuredly 
does, it continues after the film is seen. This second learn 
ing comes through recall and reflection but is always 
stepped-up through a well-planned follow-up procedure 

Here is what we did in one situation. Here is the way 
the session came off 

The general subject was “Children’s Emotions.” Since 
we were all church school leaders, we kept the subject 
narrowed to children’s emotions as they are in Sunday 
school. It was the third session in a series of leadership 
training sessions based on the McGraw-Hill “Child De 
velopment Series.” 

When the film was finished, we pushed ourselves back 
into a big circle. There-were about forty of us. Each one 
was given a mimeographed sheet, carefully worked out 
before hand, to guide us. We kept to the plan and utilized 
an hour in the follow-up session. (Let it be interjected 
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“@ MOST WITH RECORDS 
© ALL DIFFERENT 
@ ALL OF THE NATIVITY 


. HOLY NIGHT 


Starting with Isaiah's proph- 
ecy and ending with the 
manger scene. 
COLOR WITH MANAL $10.00 —) 
. B&W WITH MANUAL 3.00 2 
RECORDS, 2-78rpm $5.00[-) 1-33 ¥s 2.50 [) 


Portrayed by real people, cov- 
> ering the birth and childhood 
of Jesus. 
COLOR WITH MANUAL $10.00 [1D 
2-12” Vinylite Records (4 sides) 78 rpm $5.00 [) 


Children and parents alike 
cherish this animated color 
‘y filmstrip. 


COLOR WITH MANUAL $10.00 (FD 
2-Vinylite Records (4 sides) 78 rpm $5.00 oO 


CHRISTOPHER MOUSE 


¥) The birth of Jesus told in a 

3.5 new and interesting way. 

CS COLOR WITH MANUAL $10.00 1 
2-Vinylite Records (4 sides) 78 rpm $5.00 
CHILD OF BETHLEHEM 

: THREE WISE MEN 

THE BOYHOOD OF JESUS 


From the film Child of Bethlehem 
Legend on each frame. 


Baw. $3.00 ea. 
ORDER FROM YOUR DEALER or, 


USE THIS AD AS YOUR ORDER BLANK 


Cathedral “Films 


140 WN. Hollywood Way, Burbank, Calif. 
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Rev. Martin’s sermon develops the 
thought that anyone who has experi- 
enced the love of God in Jesus Christ 
will be thankful for all his blessings. 
He reminds us of the limitless bless- 
ings which God has given us through 
salvation in Christ, and of eternal 
life. Having received this greater 

gift we should receive every 

material gift with sincere thanks. 
Absorbing, thought-provoking 

a wonderful Thanksgiving film. 
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he Greatest Gift 


Ata typical family Christmas gathering, 
and after an exchange of gifts, Grandpa 
Fisher reads of Christ’s Birth, God’s 
greatest gift. The scene changes to the 
manger in Bethlehem, the coming of 
the Shepherds, and the Wise Men’s 
visit. Then the scene returns again 

to the Fisher home with Grandpa 
appealing to all to keep Christ in 
Christmas followed by the entrance 


4 of carolers singing Christmas songs. 


Ask fora 
complete catalog 
of Concordia 


films 3558 


A beautifully done, dramatic 
and inspiring story. 


Black G white 
$12.50 Rental during December 


16 mm 
30 min. 


Arrange for 
showing with 
your local dealer 


S. JEFFERSON or film library 


ST. LOUIS 18, MO. 


The Quality Source For Religious Films 
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Evaluation of New Films 





L. C. LARSON, Editor 
Director, Audio-Visual Center 
Indiana University, Bloomington 


ANGOTEE, STORY OF AN ESKIMO BOY 


(National Film Board of Canada, 1270 Avenue of the Ameri- 
cas, New York 20, New York) 31 minutes, 16mm, sound, 
color. $225. 

Description of Contents: 

This is the story of the life of an Eskimo family and espe- 
cially their son, Angotee, from the time of his birth to his 
entry into adulthood as a husband and a hunter, 

Opening scenes introduce the members of the Eskimo 
family. Atootoo, the wife of the Hunter Koonuk, is expecting 
another child and is hoping it will be a son, so dear to the 
heart of her hunter husband. Her daughters, Anook and 
Kana, and their grandmother complete the family circle, 

One day as she is cleaning caribou skins, Atootoo re- 
ceives the first sharp warning of the impending birth of 
her child, Her daughters quickly summon their neighbor 
friends and, according to custom, remain away from the 
igloo until the baby is born. The women move efficiently 
about Atootoo as a son is born to her and Koonuk,. That 
night friends gather in Koonuk’s igloo and share in the 
happiness of the family. Grandmother decides on the name 
“Angotee.’ 

When he is eight months old, his parents take Angotee 
on a four days’ journey to the nearest white settlement 
where they purchase special food for him as well as other 
provisions in exchange for fox skins. Typical family scenes 
are shown as Angotee grows. At two years old, he is 
clothed carefully in two suits of caribou skins, socks, boots, 
and mitts before he is permitted outdoors. At the age of 
seven, he is beginning to assume the social roles peculiar 
to Eskimo culture. Already he longs for a team of his own 
and for the life of a hunter. At home he is the ruler of the 
household. 

We now meet Angotee’s future wife, already spoken for 
by Koonuk, and we see her learning the tasks of women 
from her mother. 

When Angotee is ten, his mother dies. At twelve he is no 
longer a boy, not yet a man. He is shown being trained by 
his father in setting traps for white foxes and developing 
patience and a careful eye in hunting seals. Finally one day 
he locates and kills his first seal and proudly enters the 
company of men. 

In his 18th year, he marries the girl chosen years before 
by his father. After living two years in his father’s igloo, 
Angotee prepares to leave to become master of his own 
Closing scenes show Angotee, his wife, and his small son 
bidding farewell to Koonuk and his household as they 
thrust with courage and confidence into the limitless ex- 


panse of the north, 
Committee Appraisal: 

Angotee, the reviewing committee agreed, is a fascinating 
and exciting documentary on Eskimo life. The attention to 
detail, the sensitive and delicate treatment of even the most 
intimate facets of Eskimo life, and expert photographic 
craftsmanship combine to give the film such a degree of 
excellence that many will compare it to Nanook of the North. 

The film should be useful in both formal and informal 
groups from the early elementary age through adulthood 
for the purposes of (1) showing the social and family life 
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of the Eskimo, (2) developing an understanding of the role 
of the male and female members of society at various ages 
and stages of development in a particular cultural pattern, 
(3) serving as the basis for pointing out the similarities and 
differences between the Eskimo culture and our own, and 
(4) providing a general interest and aesthetic experience 
of a very high order. Elementary teachers, it seems, feel 
that the birth sequence will not detract from the usefulness 
of the film with younger groups. 


THE UGLY DUCKLING 


(Coronet Instructional Films, Coronet Building, Chicago 1, 
Illinois) 12 minutes, 16mm, sound, color or black and white. 
$100 or $50. Filmed in Europe. Teachers’ Guide available 


Description of Contents: 

The fairy tale The Ugly Duckling by Hans Christian 
Andersen forms the basis of this film, It relates the expe- 
rience of an ugly duckling from the day it hatches to the 
time it grows into an attractive white swan. 

It is midsummer when the camera takes the viewer over 
green and golden country fields through the foliage sur- 
rounding a pond to find a mother duck diligently tending 
her eggs. In due time six yellow ducklings appear, followed 
by a large ungainly duckling, blue grey in color with a 
black bill. Were it not for his ability to swim the following 
day in the pond, his mother would have doubted that he 
was a duck at all. The animals in the farmyard, in turn, 
cast disparaging remarks at his peculiar appearance and 
finally chase him out into the fields to hide his ugliness 
among the weeds in a marsh. 

In the pond before him he sees for the first time a big, 
beautiful white swan moving about gracefully, and there he 
gains temporary comfort in the companionship of two 
wild ducks. Shortly after, he is again forced to flee into the 
fields by the appearance of a hunter and his dog, only to 
find a little quiet cottage where he is welcomed and ac- 
cepted by the occupant. Although he has grown in size 
since the day he burst from his shell, the painful taunts 
of a cat and hen accentuate his feeling of uselessness and 
he withdraws again to the lonely existence at the pond 

Autumn and winter pass, and in the shelter of a group 
of pine trees something very startling has happened to the 
ugly duckling. As he emerges into the warmth and the 
beauty of the ensuing spring, he notices his reflection on the 


Coronet Films 


He, who was once a sad ugly duckling, is happy at last. 
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water of the pond and discovers to his joy that he has 
developed into a beautiful white swan. Children wave to 
him and feed him. Others swans swim lazily about him 
while he proudly spreads his large white wings. He, who 
was once a sad ugly duckling, is happy at last 


Committee Appraisal: 

As a fairy tale, The Uyly Duckling has brightened the 
school day of many a child. This film with its beautiful 
color photography should assist in making the story a 
much more vital and memorable experience. Apart from 
the moral lesson that is provided in the tale, the committee 
felt that the film could be used to help stimulate an 
aesthetic appreciation for natural life and beauty and to 
encourage a more imaginative reading of other stories 
The narration, done in careful and deliberate enunciation 
and with effective inflections, greatly assists the film in 
capturing the interest and imagination of youngsters, The 
neat continuity in the portrayal of the varying experiences 
and gradual maturation of the duckling and the freshly 
attractive titling with its background contribute to making 
this film a production of superior quality 


GOOD SPEECH FOR GARY 


(McGraw-Hill Book Company, Text-Film Department, 330 
West 42nd Street, New York 36, New York) 22 minutes, 
$90. Pro 


16mm, sound, color or black and white. $175 or 
duced by University of Southern California 


Description of Contents: 

This film presents Gary as a boy of elementary school age 
with a number of speech impediments and describes a 
variety of techniques and experiences that contribute to 
his ultimate improvement 

Soon after he joins his new classmates, Gary's teacher 
notices his hesitancy to participate in classroom activities 
Accordingly, she brings Gary’s problem to the attention of 
the speech teacher during a routine test of the class, the 


results of which suggest a more thorough examination of 
his hearing, his physical health, and his abilities. 

\s a part of the therapeutic process, the speech teacher 
appeals to the parents at a P-TA meeting and advises that 
instead of telling children what to do, they associate speech 
sounds with those in the children’s environment and sug- 
gest that they imitate them. The problem appears to be 
one of encouraging the children to want to talk by listening 
to them. A classroom scene in which pupils practice good 
speech by playing a game called “open window” is followed 
by a presentation of a teachers’ workshop at which a vari- 
animal cutouts and models of sound-producing 
machines such as the steam engine are demonstrated. The 
speech teacher is then shown using these artifacts with the 
endeavor to elicit the desired speech sounds 


ety olf toys, 


pupils in an 
through enjoyable classroom activities, Gary, along with a 
number of other pupils, is found to require special attention 
by the speech teacher 

To visualize the suggestion of the commentator that 
children need to see, hear, and feel sounds of speech, a 
1umber of scenes show groups of pupils re-enacting the 
movement and regulation of traffic which they had ob- 
served in the community, seeking scalps in Indian games, 
and conducting a hypothetical radio broadcast within the 
classroom. The commentator further raises the question 
of the influence of the home in contributing to speech de- 
fects. Thus, Gary, through the help of an enlightened 
school program, will learn to speak more easily 


Committee Appraisal: 

The committee felt that this film can be used to further 
the growing recognition, understanding, and treatment. of 
speech defects in school children in a number of ways: 
by sensitizing the classroom teacher to the nature of 
speech difficulties; by demonstrating a variety of materials 
and techniques in the training of speech teachers; by im- 
ssing school administrators and the community with 
special speech training in the school program; 


pt 
the need for 
and by showing parents the necessity for greater under- 
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standing and cooperation on their part. Good technical 
quality contributes to the general effectiveness of the film. 
In addition, a feeling of authenticity is achieved through 
the unaffected hesitancy evident in the behavior of the chil- 
dren as they undergo new experiences, Although the home 
environment as a causative influence might have received 
more analytical attention, such an examination, desirable 
though it may be, would probably have detracted from the 
primary purpose of the film—to show that with the help 
of modern therapeutic methods and greater understanding 
on the part of teachers and parents, children afflicted with 
speech impediments can be helped to resume active social 
participation with growing confidence and increasing 
satisfaction. 


MEETING IN SESSION 


(Bureau of Publications, Teachers College, Columbia Uni- 
versity, New York 27, New York) 21 minutes, 16mm, sound, 
black and white. $75. 


Description of Contents: 

This film contrasts by exemplification two radically dif- 
ferent processes in group relations, the authoritarian and 
the democratic. 

Three head nurses and two staff nurses meet with their 
supervisor to demonstrate the extreme differences in the 
attitudes of the participants, what they say, and what they 
do in the two contrasting social climates. The objective of 
the meeting is to discuss the problem of more adequate 
scheduling of nurses for the evening hours and to suggest 
ways in which to improve operations during this period. 
The first meeting occurs under authoritarian conditions. 
Miss Callahan, the supervisor, dominates the meeting 
throughout and initiates the discussion with a demand for 
suggestions. The head nurses immediately accuse the staff 
nurses of failing to abide by the rotation system and at the 
same time reject the possibility of adding part-time staff 
with the criticism that they lack in dependability. The staff 
nurses, on the other hand, insist that they, in fact, are en- 
titled to some relief from evening duty and that the hospi- 
tal might offer bonus pay for night work to make it more 
attractive. The supervisor scoffs at their suggestions and 
demands that they enforce more rigidly the rotation system. 
As a supplementary measure, she decides that the hospital 
should enlist the services of the nurses aid and arrange for 
the head nurses to train them during the day, a decision to 
which the latter respond unfavorably with the complaint 
that their responsibilities will prevent such participation 
in the proposed training scheme. Miss Callahan, however, 
remains adamant and the meeting adjourns. 

The film then shows how such a meeting is conducted 
more effectively in a democratic manner. The supervisor, 
prior to the meeting, arranges with a head nurse and a staff 
nurse to consider the problem of scheduling for the eve- 
ning hours and to offer their observations and suggestions 
to the group. At the meeting the problem is discussed from 
different perspectives and possible solutions are considered. 
One head nurse offers to act as recorder and summarizes 
the principal recommendations proposed during the meet- 
ing. The possibilities considered here are similar to those 
presented at the first meeting with, however, fundamental 
differences in attitude on the part of the participants. A 
feeling of mutual respect appears to permeate the discus- 
sion. The supervisor encourages and guides the discussion, 
and tries to indicate possible strengths or weaknesses in 
the suggestions that are presented. Toward the end of the 
meeting members of the group team up and agree to pursue 
more thoroughly the solutions suggested during the discus- 
sion and to report to the group at some future date. 

In conclusion, the commentator observes that a com- 
parison of the two meetings will undoubtedly reveal major 
differences in attitudes and skill and that “it is worthwhile 
to learn to work together effectively.” 


Committee Appraisal: 

The committee felt that the film provides a valuable 
demonstration of the important components that enter into 
a group discussion. As a result, the previewers recommend 
the use of the film by any organized group in industry, busi- 
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“We cannot do today’s job with yesterday’s tools 
and techniques and be in business tomorrow. Teach- 
ing practices must be constantly evaluated and 
changed in accordance with the needs of youth and 
the times.’’ — BENJAMIN C. WILLIS, 

new Chicago Supt. of Public Schools 





ness, education, or the community. The cast provide a con- 
vincing performance and succeed in offering a clear and 
striking contrast in group feelings and ultimate accom- 
plishments. The occasional monotonous character of the 
photography is undoubtedly due to physical limitations 
within the setting and to the inherent nature of the film 
subject, but it appears not to diminish the attention-retain- 
ing quality of the presentation and, consequently, its edu- 
cational usefulness. 


INDUSTRIAL ARTS: PLANES 


(Young America Films, Inc., 18 East 41st Street, New York 
17, New York) 13 minutes, 16mm, sound, black and white, 
1953. $50. Produced by Centron Corporation. Teachers’ 
Guide available. 


Description of Contents: 

This film, one in a series of films dealing with industrial 
arts, presents a detailed description of the different types 
of planes, their particular uses, the parts of the plane, and 
the proper handling and care of planes. 

Following an introduction of all types of planes—the 
jack plane, the smooth plane, the jointer plane, the block 
plane, the spokeshave, the rabbet plane, the bullnose plane, 
and the router plane—the film illustrates their unique 
usefulness in performing their respective functions. The 
parts of a plane are described in detail as a woodworker 
dismantles and reassembles a jack plane. The film devotes 
special attention to the proper adjustment of the blade in 
the reassembled plane by demonstrating how the cutting 
edge of the single plane iron protrudes through the throat 
in the bed of the plane as the adjustment nut is turned. 
Likewise, swinging the lateral adjustment lever makes the 
cutting edge even with the bed. Before using the plane, one 
should try it on a sample piece of wood and adjust it for 
the proper thickness of the shavings. 

The film next demonstrates how to check a fresh piece 
of stock for warping or winding and to adjust the planing 
accordingly. By planing with the grain one avoids rough 
surfaces. A woodworker illustrates the proper position of 
the feet while planing and shows how the plane is held 
and manipulated with varying pressures of the hands as it 
is drawn across the surface. In addition, the film shows 
the proper procedure to be used for a partial cut and the 
use of the jointer plane in smoothing especially wide glued- 
up surfaces and of the vise for edge planing. In planing any 
piece of stock, one must make frequent and periodic checks 
with a straight edge. 

Closing scenes illustrate the proper method of planing 
end grain and the effective use of pencil markings in 
beveling and chamfering edges. The film ends with a word 
of caution by the commentator that the plane is one of the 
most complicated tools and requires careful cleaning and 
handling if the desired results are to be obtained 


Committee Appraisal: 

The committee suggested that this film could be used 
readily with beginning students in industrial arts to show 
the different types of planes, their parts, and their uses. The 
clarity of presentation is due in no small part to the 
methodical organization of the contents of the film. Also, the 
effective use of the camera in achieving particular angle 
shots provides adequate illustrative support to the message 
in the commentary, especially when it reviews the different 
parts of the plane and its proper adjustment. The short 
review at the end of the film and the superimposition of 
the names on the tools being shown should add considerably 
to the students’ understanding throughout the learning 
experience. 
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TAPE RECORDING by Louis A. Leslie. Published by Min- 
nesota Mining and Manufacturing Company, St. Paul 6, 
Minnesota, 1953. 67 pages. $1.00. This primer of tape record- 
ing teaching techniques, though aimed at the teacher of 
business education, gives basic information about tape re- 
cording that should be of interest and help to teachers of 
any subject. The book is well organized and written in a 
straightforward, easy-to-read style 

Chapter 1 describes various general uses of the tape re- 
corder in teaching: to provide sound for silent visual aids 
such as slides and filmstrips, to record and play back pro- 
fessional and student dramatizations and discussions, to 
enable one to hear and analyze his own voice and words, to 
add variety and life to subject matter. 

Chapters 2-7 explain specific teaching techniques in type- 
writing, shorthand, and transcription; office practice 
classes; distributive education; bookkeeping; business law, 
and general business classes, Chapter 8 offers suggestions 
for the use of tape recordings in teacher training. Chapter 
9, titled “Tapes and Tape Recording Equipment,” discusses 
briefly tape recording machine features, single and dual 
track recording, editing tapes, recording tapes, recording 
techniques, and machine maintenance 

Appendices give contents of dictation tapes for Gregg 
Shorthand Simplified, names and addresses of manufac- 
turers producing tape recorders suitable for classroom use, 
and a list of states with “Tapes for Teaching” libraries in 
operation 

Author Louis A. Leslie, writer of two other business 
education books (Gregy Simplified, Typing Simplified), pre- 
dicts that “tape recording (will) soon be to the students’ 
ears what blackboards have been to their eyes.” 


THE TEACHER TALKS ABOUT SOUND RECORDING, 
Published by Audio Devices, Inc., 444 Madison Ave., New 
York 22, N. Y. 1953. 40 pages, ‘“‘To the traditional ‘three 
R's’ of education, electronic science has added one more 

the sound recorder.” So begins the foreword to this col- 
lection of illustrated articles written by teachers about their 
classroom use of tape and disc recorders. The articles were 
selected from prize-winning entries in Audio Devices’ edu- 
cational recording contest. The range in teaching grade and 
subject is indicated by the following titles: The Use of 
Discs in College Speech Classes, Tape Recording in Edu- 
cational Theatre, Professional Coaching via Tape, Teaching 
French with Tape, Tape Recording in Public School Music, 
The Tape Recorder in a Propaganda Unit. 

These experience reports should stimulate teachers of all 

grades and subjects to try out the techniques described and 
to invent new techniques of their own. For, as the foreword 
suggests, “the application of sound recording in modern 
education is limited only by the imagination and ingenuity 
of the user.” 
VU-GRAPHICS by Allan Finstad. Published by Charles 
Beseler Company, 60 Badger Ave., Newark 8, N, J. 1952. 
Second Printing 1953. 32 pages. $1.00. This two-color hand- 
somely illustrated manual on the use of the Vu-Graph 
overhead projector gives the teacher helpful hints on 
effective use of the overhead and tells him about a variety 
of materials he can use in the preparation of transpar- 
encies. 


WHERE TO BUY 2’x2” SLIDES. Compiled by Elsie A. 
Phillips. Published by Enoch Pratt Free Library, 400 Ca- 
thedral St., Baltimore 1, Md. 1953, 22 pages. 10 cents. From 
Admiralty Islands to Yugoslavia—whatever the subject, 
it’s likely to be listed in this guide to 35mm slide producers. 
Two hundred or so subjects are correlated with names and 
full addresses of 85 slide sources. The directory should be 
invaluable to schools, churches, libraries and other or- 
ganizations building slide collections and to slide producers 
planning future releases. Supplements or revised printings 
are planned to keep the directory up to date. JNS 
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translation 
slide: 
“Here we see of men in the fields. This man on 
the right is cutting the knife, he? The 
one on the left is packing the lettuce in a cardboard carton 
that the on the left blue 
wearing hats and a gloves.” 
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Slide eighteen (see cut, page 347) shows a young girl in a 


field of cotton, picking the —_ #2 hand (contrasted with 


slide nineteen showing machine picking). The taping for 


the slides goes like this 
“Another industry 
ing and harvesting of cotton 


the Imperial Valley 

Here we 

is picking the cotton by hand. Why is she 

Would you like to pick cotton?” 
After the presentation, 
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n SERVICE, because it | 


PROFESSIONAL: 
rooms, and consultation with many important educators 
i Manual of Instructions so practical that teachers are 
diately successful with the tachistoscope 

ECONOMICAL: As 


lowest cost pei 


Based on experience in thousands of class 
With 
imme 


Lachisto 
for years 
classroom 


many as 40 exposures on one 
the slides serve 


meets various 


slide exposure, and 


without deterioration The projector 


needs 
PRACTICAL: 
of each student 
before it is flashed 
Keystone 
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stone View Company, 
Visual Aids 


Peaches class, watching the 
while seeing each exposure on the slide table 


always knowing what is being shown 


faces the response 


thoroughly experienced in assist 
to best advantage. Key- 
Since 1892, Producers of 


representatives are 
the tachistoscope 
Meadville, Penna. 


educators to use 


Superior 





““FIBERBILT“’ 
CASES 


“THEY LAST 
INDEFINITELY” 
Equipped with steel 
corners, steel card 
holder and heavy 
web straps. 


Only original 
Fiberbilt Cases 
bear this 


TRADE MARK 


“Your Assurance 
of Finest Quality” 


Sold By All 


For Film 400’ to 2000’ Reels Leading Dealers 
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The Museum 
_ Filmstrip Club 


w color filmstrip each month Oct. through 
! for 8 color filmstrips with study guides 
Authentic, curriculum-centered picture stories 


MUSEUM EXTENSION Sa 
10 East 43rd St., N. Y. 
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TITLES 


PROFESSIONAL 16 or 35mm, Silent or with Music 
MADE Our 35 years of producing top-quali- 
ty film titles and messages for thea- 
20c tres and advertisers is your assurance 
A WORD of the best professional work at prices 
MINIMUM 


you'll like. Send us your next film 
Ce iL MACK 


title job. 
LABORATORIES 


1321 S. WABASH AVE., CHICAGO 5 











Robert Fiaherty’s Announcing 


“LOUISIANA STORY” 


Available in 16 mm exclusively from 


CONTEMPORARY FILMS, INC. 


13 East 37th Street New York 16, N. ¥ 








Thousands of Beautiful Slides 


Black and white; natural color 
Many subjects in Art, Architecture —ancient and modern, 
History, Literature, Peoples and Folkways, Science. High 
pictorial quality and instructional utility. Moderately 
pric ed Lists sent on re quest 
Slides made from your material. Write details of size and quantity. 


GRAPHIC SLIDE LIBRARY 
192 Washington Park Brooklyn 5, New York 








Ravi0 Mat MAKE YOUR OWN SLIDES 
on your TYPEWRITER use 


RADIO-MATS—Regular Size 31/4" x 4” 
or the NEW DUPLEX 2” x 2” 
Sold by Audio-Visual, Photo G Theatre 
Supply Dealers 
Write for Free Sample and Prices 
Radio- Mat Slide Co., inc., Dept. V, 
222 Oakridge Bivd., Daytona Beach, Fia. 


TALE from your SCREEN 
TYPEWRITTEN MESSAGES 


oe 
RADIO.MAT SLIDES 
write anaes Onten 


accent mo suestirure 











“Backgrounds of Our Freedom” 


Growing filmstrip series on democracy 


FREE Catalog FREE Preview 


Write 


heritage filmstrips, inc. go Park 74, No Y 


Rego Park 74, N 








HEIDENKAMP BIRD FILMS 


Producer G Distributor Eastern Pepemmentetive 
HEIDENKAMP ALBERTSEN 
NATURE PICTURES DISTRIBUTING CO. 
538 Glen Arden Drive 1105 Park Avenue 
Pittsburgh 8, Pa. New York 28, N. Y. 








SOUTHWEST INDIANS 


New sound films in brilliant color. Produced by an experienced educator. 
PEACEFUL ONES — Hopi mesa life — presents men as 
they spin and weave, make Kachina dolls for ceremonial 
dance. , 

Avalon Daggett Productions 


441 North Orange Drive, Los Angeles 36, California 














The Last Frontier 
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too demanding pedagogically and, by their lack of suf 
ficient content specialization and discrimination, tend to 
discourage their own usage. Consequently, although there 
is a new and reluctant learner sitting in the cloistered halls, 
the traditionalism of the liberal arts college and the in 
adequacy of current pedagogical aids in general, and of 
instructional films in particular, combine to make effective 
teaching very difficult. 

If the analysis presented here is valid, then the problem 
is one that precludes any quick or simple solution. It would, 
of course, be easy to list a number of general but un 
realistic recommendations such as making pious demands 
that all concerned work harder to communicate and co 
operate with one another. Such suggestions; while appear 
ing attractive and progressive in the context of an article, 
usually have little real value. Nevertheless, it may be pos 
sible to suggest several limited courses of action 

First, reviews of films in specialized areas such as anthro- 
pology, psychology, sociology or history should be pub 
lished in the academic journals in these fields where the 
area specialist can effortlessly encounter them in_ the 
course of reading his journal 

Secondly, reviews appearing in such journals should be 
written by competent scholars in the particular field dealt 
with by the film 

The above suggestions may be contrasted to the prev 
alent situation, which finds most film reviews appearing 
in audio-visual journals the liberal arts instructor never 
or rarely reads. Furthermore. they are written by re 
viewers who are not familiar to him as colleagues in his 
field. 

Persuading the area specialist to assume his share of the 
reviewing burden may be no easy task but it should be 
possible to interest a few of the leaders in these various 
areas in introducing this procedure. 

Once the idea is established, it is likely that such 
practices can be developed in many areas and reviews 
published in numerous specialized journals. The college 
frontier may yet be conquered by the instructional film 
with all concerned benefiting from this powerful educa 
tional medium 
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A few days later and the classroom becomes a football 
stadium, and the students have seats on the 50-yard line 
but for science, not sport. Their companions are Einstein, 
Fermi, Oppenheimer, Pauling, Ury—and yes, Klaus Fuchs. 
Now the pupils are atomic scientists (The Quick and the 
Dead) probing into the mysteries of the universe. Here is 
no meaningless, abstract paragraph or formula in a book; 
here is history in the making—-and the students can be part 
of it. The ticking of the classroom clock becomes the deadly 
ticking of the Geiger counter as the scientists slowly but 
surely create the first self-sustaining atomic reaction in 
history. Theirs is a full share in the capture of nature's 
power when the Geiger counter-clock reaches the magic 
number of 1645—and the atomic pile becomes a chain re- 
action. 

Finally, the classroom is transformed into the steel- 
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plated deck of the gently rolling U.S.S. Missouri, anchored 
in Tokyo Bay. The class is at rapt attention as General 
Douglas MacArthur orders * 


Japanese government to step forward and afhx their sig 


the representatives of the 
natures to the ofhcial surrender. The surrender 
document is not some dully-worded, finely printed, in 
comprehensible page in the textbook; it is the majesty of 
being present when the heroes of Bataan order the sur- 
render. This is not the classroom: look, there to the left 
there sits Tokyo, almost destroyed; and there to the center 
are the powerful 16-inch naval guns—pointed symbolically 
toward the setting sun in the Pacific (Japan Surrenders) 

Fantastic? Not at all—it happens every day in every 
classroom that successfully uses A-V aids. World War II 
loses its bookish dullness and fictitious Hollywood glamour; 
it becomes the hard, dirty, terrible sickness of the world. 
The students come to realize that there is a heartbroken 
family for every medal, a lifetime of sorrow for every 
minute of glory. The subject-matter no longer stays in 
printed words on printed pages, but it leaps out at them 

engulfing them——from the screen: it becomes the actual 
living words of the men who made the history. The arti 
facts of war are brought into class—and the attitudes so 
desired by educators are slowly forged by every film, every 
recording, every souvenir 

Yes, the methods can conquer the madness. The subject 
matter is not only learned, it is vividly branded in the 
attitudes of tomorrow’s citizens—and the net result is an 
understanding and (de)appreciation of the malady of war 
that traditional education has never hoped to approach 


Far better to teach them about war with such an in 
tegrated A-V unit as outlined here than to let them find 
out under the tutelage of the greatest teacher of all: per- 
sonal experience. 


WORLD WAR TWO MATERIALS SOURCE LIST 


Following is an alphabetical list of the films and recordings 
mentioned in this article. For each of the 16mm films the name 
and address of one distributor are given. Further information 
can be secured by writing to the sources indicated or by con 
sulting local film libraries. Records can be secured through any 
distributor of RCA-Victor and Columbia records 
AMERICA GOES TO WAR. 16mm sound film, 80 min., black 
and white. Los Angeles City Schools Film Library, Los Angeles, 
California 
BATTLEGROUND. 35mm theatrical film 
BOUNDARY LINES. 16mm sound film. 11 min., color. Brandon 
Films, 200 W. Sth St., New York 19, N. Y 
HOUSE | LIVE IN. 16mm sound film, 10 min., black and white 
Young America Films, 18 E. 41st St., New York 17, N. Y 
1 CAN HEAR IT NOW. Record albums. Vol. 2 (1945-50) 
Vol. 3 (1932-45). Columbia Records 
JAPAN’S SURRENDER. 16mm sound film, 10 min., black and 
white. Castle Films, Division of United World Films, 1445 Park 
Ave., New York 29, N. Y 
NOW THE PEACE. 16mm sound film, 10 min., black and white 
Brandon Films, 200 W. 57th St., New York 19, N. Y 
ON A NOTE OF TRIUMPH by Norman Corwin. Presented 
originally on V-E day. Record album. Columbia Record 
ONE WORLD OR NONE. 16mm sound film, 10 min., black and 
white. Association Films, 347 Madison Ave., New York 17, N. Y 
QUICK AND THE DEAD. Two volumes of recordings: No. 1, 
The A-Bomb. No. 2. The H-Bomb. RCA-Victor 
RISE AND FALL OF NAZI GERMANY. 16mm sound film, 18 
min., black and white. McGraw-Hill Book Co., Text-Film Dept., 
330 W. 42nd St., New York 36, N. Y 
RUSSIA AT WAR. 16mm sound film, 17 min., black and white 
McGraw-Hill Book Co., Text-Film Dept., 330 W. 42nd St., New 
York 36, N. Y 
WORLD AT WAR. 16mm sound film, 44 min., black and 
white. Castle Films, Division of United World Films, 1445 Park 
Ave., New York 29, N. Y 





October, 1953 


Writing for more information? 




















GEO. W. COLBURN LABORATORY INC. 


164 NORTH WACKER DRIVE* CHICAGO 6 
TELEPHONE STATE 2-7316 


16mm SERVICES 











HERE IS A MOTION PICTURE SERIES IN FRENCH 
“ACCENT AICU” 

French Conversation Exclusively—10 Min. Per Reel 
Produced in Paris, France. Practically Designed for Students of 
the Living French Language. Series Includes: ‘‘L’ARRIVEE A 
PARIS,” “AU RESTAURANT,’ ‘“‘COURSES ET ACHATS.”’ 


FOCUS FILMS CO. 385 Westwood Blivd., Los Angeles 24, Calif 


NEIGHBORS 


A Norman McLoren film produced by the National 
Film Board of Canada. Recent Academy Award 
Winner. Now available in 16mm color. 


9 min. Sale price $100. — Rental $4.50 


INTERNATIONAL FILM BUREAU INC. 
57 E. Jackson Bivd., Chicago 4, Ill. 

















Send for your FREE 
16mm educational film catalog. 


STERLING FILMS 


$16 West 57th Street e New York 19,N. Y. 














ousranro SCRATCH REMOVAL 


PROCESS FOR 16 AND 35 MM FILM 
Among our hundreds of clients are: University 

f Notre Dame, Yale University, American Mu- 
id seum of Natural History, Universities of Wis- 


Write for 


catalog E 
consin, Nebraska, Colorado, Ohio State Dept. 


rap of Education, Syracuse University 
FILM TECHNIQUE INC. 2: west 6th street, New York 36, M. ¥. 
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PEOPLE 
Niemann Heads Ampro 


The election of Herbert P. Niemann 
as president of Ampro Corporation, 
manufacturer of 16mm sound motion 
picture projectors and tape recorders, 
was announced recently. Hermann G 
Place, president of General Precision 
Equipment Corporation, New York, 
parent company of Ampro, said that 
Arthur J. Palmer, Ampro president 
since 1947, has resigned to undertake 
special assignments for GPE 

Mr. Niemann is president of the 
Hertner Electric Company, Cleveland, 
another GPE subsidiary manufactur- 
ing electric motors, generators, and 
other specialized electrical rotating 
equipment. For the time being, he will 
retain his position with Hertner but 
will devote most of his time to his new 
responsibilities at Ampro 


DeVry Promotes D’Arcy 

W. C. DeVry, president of the De 
Vry Corporation, manufacturers of 
motion picture projection equipment, 
has announced that Ellis Wellington 
D'Arcy, chief engineer, has been ap 
pointed to serve as vice president of 
the firm. Mr. D'Arcy, who joined De- 
Vry Corporation in 1940 as a develop 
ment engineer, was named chief en- 
gineer in 1945 and served in that ca 
pacity until his present promotion 
During his thirteen years with DeVry, 
Mr. D’Arey played a major role in 
developing the DeVry JAN 16mm sound 
motion picture projector (JAN de- 
notes joint Army-Navy approval). 


Hards Heads MRIA 

Joseph F. Hards, vice president of 
A-V Tape Libraries, New York, is 
president pro tem of the proposed 
Magnetic Recording Industry Asso 
ciation. The organizational commit- 
tee is holding its first meeting of the 
full membership in mid-October at the 
time of the New York Audio Fair. 

Members of the organizational com- 
mittee, besides Mr. Hards, are: R. J 
Tinkham, Ampex Corporation; R. L 
Shoemaker, Dukane Corporation; P. L 
Samuel, Webster Electric Company; 
and Paul W. Jansen, Minnesota Min 
ing & Manufacturing Company 


EQUIPMENT 
School Master & E-Z-View 


The new School Master 500 filmstrip 
projector, produced by the Society for 
Visual Education (1345 W. Diversey 
Parkway, Chicago 14, Illinois), is a 
companion piece to the 300-watt School 
Master and incorporates such features 
as “Uniway” threading, blower-cooling 
to maintain housing at a constant room 
temperature, “Protecto-film” channel 
to help prevent film buckling, and 
fingertip framing 

Another new SVE development is 
known as “Preview with E-Z View,” 
an approach to the problem of film 
strip preview. A 60-page, 12”x19” easel 
backed, self-supporting book includes 
reproductions of all frames in each of 
the 100 filmstrips in 22 sets. The books 
are available to educators on a loan 
basis and may be secured by request- 
ing them from SVE dealers 
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Movies Are Better Than Ever with the V15 Line Voltage Booster 
Now —gaet brilliant performance from your 16mm sound motion 
V15 reads actual 
line voltage and load voltage—switch increases 5 volts per step 


picture or slide equipment at all times. The 


can raise 85v. to 120v. with 1250 watt load 
line nax. 1500 watts. Portable, compact 


50-60 cycle 110v 
weighs 10 Ibs.—just 


plug in. Order yours today—insure good showings always. $59.50 


Invaluable as voltage control for floodlights 


f Indianapolis, Sales Office: 1604 W. 92nd Street, Chicago 20, Hlinots 


Rad pparat poration 


Dealer franchises 


available—write for information 


Burton browne advertising 


GoldE Stereo Carrier 

A new stereo carrier that permits 
the showing of single stereo frames in 
any 2x2 slide projector has been an 
nounced by the GoldE Manufacturing 
Company. The carrier fits all 2x2 pro- 
jectors and accommodates all types of 
stereo binders. Further information 
and literature may be obtained from 
GoldE, 4888 N. Clark St., Chicago 40, 
Illinois 


Golden Tone Ekotape 

The Sound Sales Division of the 
Webster Electric Company (Racine, 
Wisconsin) has announced a new tape 
recorder known as the “Golden Tone’ 
Ekotape. It is designed to play at 
either of two speeds: 7% inches per 
second or 3% inches per second. A 
single switch selects the speed de- 
sired and at the same time provides 
the necessary compensation within the 
amplifier for the change in speech 


Filmosound Specialists 

A new line of 16mm sound projectors 
called the Filmosound Specialists, has 
been introduced by Bell & Howell Com- 
pany, 7100 McCormick Road, Chicago 
+>. The projectors are designed for 
heavy-duty use in schools, churches, 
and industry—that is, where they must 
withstand many 
operation. The film-handling parts of 
the projectors have sapphire surfaces, 
said to quadruple their life span 

Included in the Specialist line are 
optical 16mm sound projectors in 
both a single-case model with built-in 
six-inch speaker and models’ with 
twelve-inch and power speakers. A 
l6mm magnetic recording projector 


hours of continued 


single case and with 
twelve-inch and power speakers 


comes in a 


Pan-Screen 

All the equipment needed for “Pan 
Screen”, the wide-screen sound film 
strip set-up demonstrated at the 1953 
National Audio-Visual Convention last 
summer, is available as a package 
from Commercial Picture Equipment, 
Inc., 1567 W. Homer, Chicago. In the 
convention demonstration, three 1000- 
watt DuKane-SVE projectors displayed 
three correlated pictures on three 7% 
x10 foot “Fast-Fold” screens tied to- 
gether to form a 30-foot screen. The 
DuKane “Stereomatic” tape recorder 

with automatic control circuits for 
controlling the projectors—furnished 
the directional sound 


Bajacolor Screen 

Barnett & Jaffe (6100 N. 2ist St., 
Philadelphia 38) has announced a new 
“Bajacolor” (silver type) miniature 
screen that is now an integral part of 
each Royal slide projector case. The 
new screen-in-lid is said to give ex- 
cellent color rendition. 
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16mm CinemaScope 

The first system with 
stereophonic sound for 16mm _ films, 
developed by Bell & Howell Company, 
is patterned after 20th Century-Fox’s 


widescreen 


CinemaScope, A single anamorphic or 


Sith 


are mone 


My 


_ 


“squeeze” lens attachment is used for 
both shooting and _ projecting the 
movies. The projected picture fills a 
curved screen 2.5 times as wide as it 
is high. The illusion of reality is 
heightened by three-dimensional or 
stereophonic sound 

The diagram illustrates how the 
16mm CinemaScope spreads out the 
“squeezed” picture during projection 
The film image 
the projector lens in 
as it 


passes first through 
“squeezed” form, 
is “spread out” passes next 
through the anamorphic lens attach 
ment. The system can be used with 
existing Bell & Howell 16mm motion 
picture equipment 


Mixer Magnesound 

A magnetic recording 
that makes any Victor projector either 
a magnetic or an optical sound pro- 
jector has been announced by the Vic 
tor Animatograph Corporation (Dav- 
enport, Iowa). The Mixer Magnesound 
simultan 


attachment 


music and sound 
eously and can be used on all existing 
Victor 16mm _ sound motion picture 


projectors. It makes possible record 


records 


ing, erasing, and re-recording as de 
sired 

The Mixer Magnesound has individ 
ual inputs for microphone and phono 
Both may be used at the same 
sound 


graph 
time for 
mixed with a musical background 
Major parts of the Mixer Magne 
sound include a magnetic drum in 
corporating separate record-playback, 


professional voice 


erase heads, and a separate magnetic 
amplifier in a lightweight 
case. The Mixer Magnesound drum is 
projector’s 


compact, 


interchangeable with the 
optical sound drum and is connected 
to the magnetic amplifier. The Mixer, 


WORLD FAMOUS 


synchronous 

magnetic film 
recorder for 
motion pictures 
and television 


HOFFMAN send 
for 


particulars 


STANCIL- 


921 N. Highland Hollywood 38, Colif 
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is, in turn, interconnected with the 
projector amplifier 

In use magnetic sound film is placed 

in the projector over the usual thread 

route, and the 

in the conventional manner. Re- 


projet tor 18 ope! 


cording and playback are accomplished 
as the film runs through the projector 
Mixer Magnesound is said to do an 
equally good job whether you use 100 
mil magnetic striped film or optical 
sound film with a 50 mil magnetic half 


track 


Musicale 
The Webcor “Musicale” is a table 
model high-fidelity phonograph that is 
said to give a three-dimensional effect 
to recorded music regardless of where 
is placed in the room, It has three 


speakers—one on each side and one in 


front that provide stereophonic 
sound. Detailed information is avail- 
able from the Webster-Chicago Corpo- 
ration 5610 Bloomingdale, Chicago 


Singer Projection TV 
Television projection on a_ screen 
with enough light intensity to bring 
movie-size TV to classrooms and au- 
ditoriums is now a reality, thanks to 
the Singer “Prizomatic Projector.” The 
projector is an outgrowth of the color 
tube invented jointly by Dr. Irving 
Rehman, University of Southern Cali- 
fornia scientist, and Eugene Singer, 
president of the Singer Television 
Manufacturing Company (550 W. Las 
California) 
The projector has already been in- 
stalled in the audio-visual department 


Tunas Dr., San Gabriel, 


Two great NEW 


PROJECTORS 


by 


American Optical 


NEW Sducator 500° 
For 2 x 2 Slides and Filmstrip 


Few 750 watt projectors match the bril- 
liant picture quality of this superb 500 watt 
instrument—and none offer so many ex- 
ceptional features. The Educator 500 pro- 
jects 2 x 2 slides and single or double 
frame filmstrip—instantly switching from 
one to the other 

New Patented Filmstrip Unit guarantees 
safety to film. Pressure plates open before 
film is advanced; close after Frame is in po- 
sition No more scratched or damaged film 

Patented Autofocus Changer feeds slides 
on one side, ejects them automatically from 
the other. All slides are automatically fo 
cused without readjusting 


Front rotates 360‘ 
to assure easy center- 
ing and upright 
frames. Choice o 
Americote 31", 5”, 
or 7” lenses, Safe, 
fan cooling — quiet Ve) PR 
AC motor a 

All optical elements 
guaranteed against 
heat breakage. Amer- 
ican Optical makes 
the most complete 
line of still projectors. 


Signea 
Organization 


Addresg .......«- 
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MAIL COUPON TODAY FOR FREE 


Picuuitua Optical 


CHELSEA SO. wa 


EDUCATIONAL 


LARGE APERTURE 
“Opague 1000" 


Now . . . AO high standards of per- 
formance from an opaque projector with 
10” x 10” aperture! Years of research by 
AO Optical Scientists make possible the 
finest projector to reproduce complete pages 
and also provide: 
¢ Bright, clear images in semi-darkened 

rooms 
* Even illumination over entire screen 
* Crisp, true color reproduction 

The New AO Opaque 1000 brilliantly 
projects entire printed or written area of 
books, letters, work sheets—as well as in- 
numerable opaque specimens. Blower keeps 
copy safely cool without a trace of “flutter”. 
New “self-locking” platen simplifies inser- 
tion of material. Rack and pinion permits 
needle-sharp focusing. Spring loaded elevat- 
ing legs are amazingly easy to adjust. Ac- 
cessories include new “AO-LITE” Spot of 
Light Optical Pointer and roll feed attach- 
ment for continuous, effortless insertion of 
material, By far, the world’s finest opaque 


projector. 
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(] Opaque Projectors 
(J Lantern Slide Projectors (3% x 4) 
() 35mm Slide Projectors (2 x 2) 
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Use it Manually 
or Automatically 


Here’s the jatest precision Airequipt 
. .. @ Brilliant iluminated view- 
slides .. . that can be used 
manually, or AUTOMATICALLY with the 
famous Airequipt Automatic Slide Chang- 
er. it's a handsome, streamlined, mould- 
ed Bakelite unit, with a large ically 
round and polished lens, edge- pons 
iffused illumination, two-position tilt 
for individual comfort in viewing. $1495 
DUAL-VIEWER only (Changer extra) 14 


AUTOMATIC SLIDE CHANGER 
Automatically changes slides 
treuigt BUA viewer, a 

,’ 4 .- 
a most 2x2 projectors. $14.95 


Write for complete catalog of products by: 


Aureguipl New Rochelle, New York 


There's a Standard 
Filmstrip Library Plan 





to fit every need 


No, 
1080 7 


No, L080 Ideal for larger libraries, for 
filmstrip exchanges, county libraries, et« 
Extra strong all-steel cabinet in 3 sections 
that lock-stack on each other, Beautiful 
silver-gray hammerloid finish. 12-drawers, 
0) compartments in each giving a total of 
1,080 filmstrip capacity. Keyed index 


Priced at $134.70 


SEE YOUR VISUAL EDUCATION 
OR SCHOOL SUPPLY DEALER 


JACK C. COFFEY CO 
Wilmette, Illinois 


of the Los Angeles Board of Educa- 
tion. 

The Singer projector throws a 6 x 9- 
foot picture on a beaded movie screen 
thirteen feet away with a three-inch 
tube. A 9x12 picture can be obtained 
with the same tube and with enough 
intensity for a clear picture, it is 
reported 


Squibb- Taylor Opaque 
A new direct-image spotlight 
opaque projector is available from the 
Squibb-Taylor Company, 1213 Ss 
Akard St., Dallas, Texas. The use of 
the projector was demonstrated at the 
1953 National Audio-Visual Convention 
and Trade Show in Chicago last sum- 
mer by Raymond Denno, Director of 
Audio-Visual Services for the San 
Diego, California County Schools 


Slide-in-a-Minute 

A finished 3x4 lantern slide in one 
minute flat, ready for the stereopticon 
or flat-bed overhead projector, is a 
promise soon to be realized through 
the use of the Polaroid instantaneous 
image camera. Formal announcement 
is being held back because of shortage 
of materials, but the process itself is 
ready. 

The Polaroid company is reported 
meanwhile to be checking on projec 
tors that might be particularly suitable 
for slides of this size 


Luxout Blackouts 

Plastic vinyl blackout curtains in a 
variety of designs for use in any room 
where pictures are projected are avail 
able from Plastic Products. The Lux- 
out “Simplex” offers an opaque green 
or translucent 
simulate woven textiles. The “Duplex” 


colors embossed to 


has a lining—a separate layer of ma- 
terial to enhance its draping qualities 
and simulate the texture of fine drap- 
ery. Other include decorative 
side panels to hide the drawn darken- 
ing curtains. Complete details are 
available from Plastic Products, 1822 
East Franklin, Richmond, Virginia 


styles 


Audio Vendor 


Cousino, Ine, (2325 Madison Ave., 
Toledo 2, Ohio) has perfected an auto- 
matic message-repeating magnetic 
tape magazine and a friction - free 
tape. The device, known as the Audio 
Vendor, will run a tape loop up to 
fifteen minutes in length at 3% inches 
per second continuously for as long 
as you wish. The following educational 
applications for the Audio Vendor are 
suggested: (1) convenient storing of 
dictation and shorthand 
repeating foreign language lessons as 
an aid to teaching through repetition; 
(3) laboratory work reports and in- 
structions; (4) delayed repetition of 
daily announcements through 
P.A, systems; and (5) 


lessons; (2) 


school 
dramatic re- 
hearsals 


British Tape Recorder 

Recorders Distributors (7126 Mel 
rose Ave., Hollywood 46, California) 
have announced their representation 
of a portable tape recorder made by 
England's largest manufacturer of 
AC line operated recorders and mu 
sical instruments. It is shoebox-size, 
operating on small batteries and a 
Garrard dual-spring flyball governor 
tape drive motor. Frequency response 
depends upon playback equipment, 
though it can be played back or moni- 
tored on itself. It uses standard U. S. 
tubes, tape, and batteries and a high 
impedance microphone 





AS 
Vi 


guidance 


for busy students 


Whether guidance in your school system treats the whole person in all phases of 
his development, or whether you concentrate on planning and training for happy, 
productive employment . . . you will find that visualizing commerce and industry 
with Your Life Work films makes choosing a career easier and more interesting for 


the busy student. 


You will find that the resulting study of many vocations can give him a perspective 
— a greater appreciation of our economic system and the dignity of productive work. 


Let this be a reminder to write today for 
full information on economical, dynamic 
guidance instruction with Your Life Work 
films. 


os ee 1] 
carl f. mahnke| 
PRODUCTION S| 


DES MOINES 9%, IOWA 
215 EAST THIRD STREET 
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CURRENT MATERIALS To Hese You Cuver 


Use the open white squares on 
these pages to check or X items 
MOTION PICTURES ssissippr RIVER COMMISSION you want to make special note 
‘orps of Engineers, P.O. Box 80, Vicks of for yourself or for others who 
16mm films announced here are sound burg, Miss share your copy of Ep SCREEN. 
and black and white, unless otherwise ° 
indicated. Write directly to the source 
f se and/or rental prices or con- in dramatic fashion as a “report : 
pe ene so ea al Ars Mark Twain. the film depicts the to show firsthand how its safety or- 


sored free-loan films are so mart.ed great changes that have been taking 














River (30 min., color)—present 


ganization has been whittling down 


le I rati ( he , is the toll of accidents. Free loan 
CHURCHILL- WEXLER FitmM Propu¢ place in navigation on the Lower Mi it 


rions, 801 N. Seward St., Los Angeles 
38, Calif. 


sissippi River specifically and on the 
Inland Waterways System generally in 


ASSOCIATION FitMs, 79 E. Adams St., 


“ Chicago, Ill 
; : recent years, Free loan 

Wonders in the Desert (10 min., Don Bosco (feature-length)—life of 
color or black and white)—a girl and RAYTHEON MANUFACTURING COM St. John Bosco, founder of the Salesian 
her younger brother take a walk in PANY, Public Relations Dept., Waltham Order and friend of the poor. Filmed 

> ce shere he is er ¢ 54, Mass i j 
the desert wh igh they di cpa sa t, Ma to a large extent in the Piedmont sec- 
adult and baby jack rabbit, a wild fe- Electronics in Action (20 min. color) 


male burro and her young one, a liz behind-the-scenes look at the elec 


ard, a horned lizard, a chuckwalla, a tronics industry. The film tells the RECORDINGS 


pocket mouse and a desert tortoise story of Raytheon Manufacturing ‘ . 
FickeR Recorping Service, Educa 


tional Dept., Box 883, Old Greenwich, 


tion of Italy 


‘ . 7 . . , , an j , = ov go? 
Coroner Ficms. 65 E. South Water Company since it founding in 1922 


St., Chicago 1, Ill. Each film 10 min., to the present day. Free loan 
color or black and white, unless othe As 
wise indicated 


Conn., has released a 12-inch LP rec 

rNA Lire AFFILIATED COMPANIES ord, Bird Songs of Dooryard, Field, and 

Public Education Dept Hartford, 
Silent Night: Story of the Christmas Conn 

Carol history and significance of the Stay Alert, Stay Alive (12 min.) 

most famous of all Christmas carols 


Forest, on which are recorded the songs 
of 49 familiar North American bird 
species. The record is endorsed by the 
eport on the story behind the remark 

Story Telling: Can You Tell It in able downward trend in industrial ac- 
Order!—through simple games and cidents over the last quarter-century 
illustrations the film shows kindergar Lowell Thomas goes behind the scenes by leading bird authorities and edu- 
ten and primary-grade children the in a typical American industrial plant cators, according to the announcement, 
importance of orderly storytelling 


American Nature Association, The 
Massachusetts Audubon Society, and 


Selling as a Career — senior-high 
presentation of the functions and du 
ties of the salesman 


tions of nuclear fission, structure of 
the atom, and by-products of nucleat 


fission; for senior high through adult 
levels, * Begin Your Monthly 


Music: Career or Hobby ?—ways es 
which music can be investigated as ¢ w 
vocation and the place of music as % ‘ KF I LM KF ae RU} M Now: | 


amateur interest 


Atomic Research: Areas and Devel- 
opment—survey of the energy applica Wes Che O. I 4 "bBeé "BD 





Student Government at Work — ways 
in which an active student council 


plans and organizes activities for the | with Forum No.l SHOULD SENATE DEBATE 
students; junior-senior high levels (THE FILIBUSTER) BE LIMITED? 


Building Better Paragraphs—. inter 
mediate-grade presentation of the ele- Senator Allen J. Ellender of Louisiana 


ments of a good paragraph with Senator Paul Douglas of Illinois 


Our Big, Round World—intermedi Marquis Childs as Moderator 
ate-grade film presenting basic geo 














graphic concepts: roundness of earth, 


relations of time and day and night “ ¥s . 
sos ie anes alah cant tes elenen ts THE PLAN: American Film Forum, Inc. releases 9 new 


affected by distance from the equator discussion films on current domestic and international 
affairs...one a month...with Senators and Congress- 
men presenting opposing viewpoints .. . springhoards 
for discussion among students, and adults on all levels. 
Programs available on a subscription-rental basis. 


Cornett. Fim Company, 1501 Broad 
way, New York 36, N. Y 

Johnny and Mr. Do Right (9 min 
each)—series of primary-grade films 


Vn 


t%, 


designed to get across important mes eeeeee wees ee eee sess ses 
MAIL THIS COUPON 
AMERICAN FILM FORUM, Inc. 
516 Fifth Avenue 
New York 36, N. Y. 
Please send me complete details including 


sages concerning good health, social ; 
' 
' 
‘ 
' 
» subscription cost. 
‘ 
‘ 
‘ 
‘ 
‘ 
‘ 
- 


habits, safety, and conduct. Titles now Write for prospectus nou ’ 
available: School Habits, Traffic Safe 

ty, Home Habits, Good Health Habits, 

Social Habits, General Safety. “Mr. Do A 

Right” is Johnny’s bright dog. Johnny Z MERICAN 

and his dog first appeared in the two 


reel subject, Johnny Learns His Man } film Forum 
: ‘ s 


ners 


NAME 
ADDRESS 
city STATE 


eeeeeceeeeeeec d 
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imal 


aL of excellent DOCUNEN 
TARY and factuai fil covering 
portant historic S and per 


it your disposal 
gration with courses in 
and the social sciences 
Write for complete 
descriptive brochure 


Academic Film Co. Inc. 


516 Fifth Ave., N.Y. 18, N.Y. 


ASK FOR THE 
REEL WITH THE 


‘COMPCO CLIP” 


Nomore groping for hiddenslots! Nomore 
slipping of film on the take-up! The 
Compco Reel, with its exclusive, pat- 
ented ‘“‘Compco Clip’’ makes threading 
fast and foolproof, even in the dark! The 
leader slips smoothly into the ‘““Compca 
Clip”. . . stays put for winding . . . yet 
slides out after unreeling! In all 8 mm 
and 16 mm sizes. Just ask your dealer 
for ‘‘the reel with the Compco Clip!"’ 


—T CORPORATION 


me 





FILMSTRIPS 


35mm _filmstrips announced here are 
silent and black and white, unless other- 
wise indicated. Write directly to the 
source for purchase prices and further 
information 


} Onto Srate University, Teaching 
Aids Laboratory, 13 Page Hall, Colum 
bus 10, Ohio 

Materials for the Teaching of Arith- 
metic (color)—shows readily available 
objects, devices, games, and the like 
that can be used to vitalize the teaching 
of arithmetic in the elementary grades 
Pictures are accompanied by detailed 
notes indicating the specific teaching 
functions of the various materials. 

Personal Problems of Adolescent 
Youth — black-and-white paintings 
highlight key problems confronting 
high school youth; designed to sensi 
tize high school teachers to the basic 
psychology of adolescence 

World Affairs Are Your Affairs 
(color) general maps of 
areas of the world frequently in the 
news. Also available as individual 2x2 


series of 


color slides 


} New York Times, Office of Educa 
tional Activities Times Square, New 
York 36, N. Y 

Assets of the Free World—survey of 
the vast industries, technical skill, 
raw materials, food and freedom and 
other assets of the free world; com 
parison of the strength of the free 
world with that of the Communist 
bloc 


} JAM HANDY ORGANIZATION, 2821 
Kast Grand Blvd., Detroit 11, Mich 

Musie Stories (color) 
filmstrips telling the stories that in 
spired composers to write some of the 
world’s great music. Each story is pre 
sented in harmony with the nationality 
and theme of the music. Titles include: 
Peter and the Wolf, Hansel and Gretel, 
The Nutcracker, Peer Gynt, The Fire 
bird, The Sorcerer's Apprentice 


series of 


Scnoo. Executive, 470 Fourth Ave 
New York 16, N. Y. 

Contemporary School Design 
of five filmstrips providing a carefully 
edited selection of school design studies 
drawn from the 118 new schools en 


series 


tered in the 1952 School Executive 
Better School Design 
Titles of the filmstrips 
Building Exteriors, Instructional Space 
Large 
Spaces, Technical Features of Build 


competition 
Sites and 
Group 


Interiors, Interiors of 


ings, Outstanding Design Solutions. 


SLIDES 


} Visuan Atps Lisrary, 601 E. Rollins 
Ave., Orlando, Florida, offers 2x2 
Kodachrome slides produced by Charles 
F. Herm, former staff member of the 
American Museum of Natural History 
of New York City. Subjects include 
How a Plant Is Born, Flowering Plants 
Color, 
Sub-Tropical Flowering Plants, Shore 
and Water Birds, Familiar 
Birds, Our Present-Day 
tmerican Butterflies, Crystals: 


in Color, Garden Flowers in 
imerican 
Vammals, 
Their 
Form and Color, and many others. A 
complete list of subjects available can 
be secured from the library 


CATALOGS & BOOKLETS 


Fitmstrrip House, 25 Broad St., New 
York 4, N. Y., has released a new, 32- 
page free educational catalog listing 
filmstrips and records for a variety of 
subject areas. Also available is a new 
catalog of selected audio-visual aids for 
religious schools and churches 


[] 8.0.8. CINEMA Suppity CorPoRATION, 
602 W. 52nd St., New York 19, N. Y., 
has issued a new illustrated catalog 
describing the company’s extensive line 
of products for professional and educa 
tional motion 
production 


picture and television 


SocieTy FOR VisuAL Epucation, 1345 
W. Diversey Parkway, Chicago 14, Il 
linois, offers a complete new Educa- 
tional Catalog listing all SVE film 
strips, 2x2 slides, and color slide sets 


for schools 


BUSINESS Epvucation Fitms, Film 
Center Bldg., Suite 409, 630 Ninth Ave., 
New York 36, N. Y. has released its 
1953-54 free catalog describing more 
than 130 films for commercial educa 
tion teachers and training directors. 


Eye Gate House, 2716 41st Ave., 
Long Island City 1, N. Y., has available 
its 1953-54 Filmstrip Catalog. 


“eye opener’ 


++» says a college film library, of “our experience 


with Peerless Film Treatment. 


Peerless 


protection keeps our films in good condition, 
enables us te show them more frequently 
witheut replacing — and thus has resulted in 


eppreciable economy.” 


Yes, Peerless Film Treatment starts new prints 
off right, keeps them in good condition longer. 
So, specify “Peerless Film Treatment” in your 
purchase orders for films. Send your untreated 
prints to Peerless licensee nearest you. 


Write for list of licensees. 


PEERLESS nn rocren conrorsno 


165 WEST 401TH STREST, NEW YORK 36, N.Y. 
959 SEWARD STREET, HOLLYWOOD 36, CALIF. 
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e The American Cancer Society, 
through its 59 Divisions in the United 
States and one in Alaska, freely makes 
available several 16mm films. These 
films have been designed to reach all 
ages and groups with cancer control 
messages and to influence those so 
reached to take the necessary easy 
precautions that contribute to the per 
sonal control of cancer. In a variety of 
ways, cancer’s 7 danger signals are 
referred to and the viewer is urged to 
go to his doctor for a thorough physical 
check-up upon the least suspicion of 
having any of the 7 danger or warning 
signals. 

The films are classified in two differ- 
ent categories—-special and general 
Special films are those made for use 
by the medical profession, nursing 
groups and medical schools. One non- 
medical film made for a special audi- 
ence, the biology student, is entitled 
From One Cell. By a combination of 
animation and live action, in color, the 
film provides a quick review of basic 
information on biology and the yiewer 
is shown the contrast between normal 
and abnormal cells. 

Another film that comes under the 
category of “special” is our now-famous 
film for women, Breast Self-Exramina 
tion. This has received commendations 
throughout the world. It has definitely 
contributed to the saving of the lives of 
innumerable women by showing them 
clearly how to detect that first early 
lump that might mean cancer. Every 
woman should see this film. It is beau- 
tifully done, the subject is well han 
dled, and young adult and adult groups 
will definitely benefit by seeing it 





Basketball 


Kentucky Style! 


{ new, revised 16mm, sound film 
presenting the Kentucky basketball 
team in their latest Rupp-inspired 
plays and drills. Diagrams, slow mo 
tion, action shots—all are employed 
to make this film a valuable coach 
ing aid. Price $75.00 


Kent Lane, Inc. 
1253 8. 3rd St. Louisville 3, Ky. 


Films for Cancer Education 














CLASSIFIED 


Make your own educational films. Profes- 
sional instruction at home. Scenario, 
sound, animation, camera technique. Sim 
ple, entertaining course includes dramatic 
and TV films. Make group or personal 
project. Accredited. Write for free cata- 
log. Motion Picture Institute, Birmingham 
2, Michigan. 


FARNHAM’‘S FLOWER PORTRAITS. 
2,000 Stereo Realist and 35mm single 
close-up flower-blossom color slides. Cat- 
alog and sample Stereo slide $1.00; single 
35mm and catalog 75¢. GEO. |. FARN- 
HAM, 2225 Colorado Avenue, Santa 
Monica, California 














by RAYMOND C. LEWIS, National Rey e Sam G 


American Cancer Society, In« 


47 Beaver St New York 4.N. Y port lowa) 


\nimatograph 


They’ve Moved 


Rose, president of the Victor 


Corporation (Daven- 


lias announced that in 


line with increased sales, manufactur- 


ing, and 


New York 
to 551 Fifth 
New York 


The newest of our general films is 
The Warning Shadou \ color live 


action film, it has been designed espe 
vision of 


cially for use with male audiences, age ' 
dent 


45 and over. It emphasizes the atten 
tion men in that age group should give 
to proper examination of the lungs in 
order to guard against today’s most 
rapidly rising form of cancer dowment 

Van Alive! is another recent color 
animated film for use with general 
audiences. Although dimed at adults 
it is a satisfactory family-type film. The 


facturer 


persistent indigestion-—-and does it 


has moved to 345 E 
17, N. Y. This is the new Carnegie En- 
International Center on the 
United Nations Plaza. 

e Audio-Master Corporation, manu- 


transcription 
a1 wane ita Seo ak stage ee larger quarters at 17 E. 45th St., New 
lim emphasizes le 1 dange slgna York 17. N. Y 


export activities, the Victor 
Branch Office has- moved 
Ave., 
office is under the super- 
Horace O 


New York City. The 


Jones, Vice Presi- 


e International Film Foundation, Inc., 


46th St., New York 


three-speed record and 


players, has moved to 





through the analogy of the reactions of 
a stubborn husband to his balky auto 
mobile. The subject of quacks and poor 
advice versus the benefits of adequat« 
treatment with proper facilities are all asks the 
emphasized 


Time. The 
quizing upon 
so needlessly taken as he continually 
question, “Why didn’t they 
come in. time? 


first shows a doctor solilo- 


the toll that cancer has 


Two other films combining animation 1 Question in Time was produced as 
and live action, both in color, are a substitute in the event of a physi- 


Crusade and To Save These Lives. The cian’s being 


unable to attend a meet- 


first provides a very colorful review of ing; it answers those questions most 


the variety of American Cancer Soci commonly 
ety activities with particular emphasis All of 


asked about cancer 


films mentioned were 


on research projects. To Save These made within the last five years and are 


Lives, entirely animated, is designed definitely 


to show the many activities in which capable of 


constructive, 
motivating people to take 


reassuring and 


volunteers can participate during the those necessary early steps at the first 


year on behalf of the cancer control warning 


the first suspicion of any of 


program the 7 warning signals of cancer. 
Finally, two other films, black and Inquire of your local American Can- 
white live action, are The Doctor cer Society representative for the avail 


Speaks His Mind and A Question in ability of 


7 FILMS ann FILM f 


Revealing the marvels of creation through the 
camera, lapse-time photography and _ photo 
micrography, to demonstrate God's wisdom and 
power and man's dependence upon Him 


d . ] . » 
Educational ... Inspirational 
widely used in schools because of moral teach 


ing values—INTENSELY INTERESTING 


For complete description, special school 
rates and address of film dealer in your 
area, send this coupon — 


1% 
4 


the films 


Produced 
by 


Dr. Irwin A. Moon 


For outstanding 
assembly programs 
Subjects in 

16mm motion, color 
and sound 


For classroom 
use 

35mm filmstrips 
in color 


leeinesiesteieesteetetensteiententestentetenteeteentetesteatentententententemtetent | 


DON H. PARSON, Director Please send information on ES529 | 


hool showings to 
Film Department tia ait 





MOODY BIBLE INSTITUTE Name_ 


820 N. LaSalle Street. Adie. 





Chicage 10, Illinois 


October, 1953 Writing for more information? Mention EDUCATIONAL SCREEN 





Trade Directory 
For the Audio-Visual Field 


To increase the usefulness of this Trade Directory, symbols have been inserted to distinguish original sources (producers, manu 


facturers, primary importers, etc.) 
manufacturers. (D) 
the double symbol (PD) appeors 


from audio-visual dealers and film rerital libraries 
dealers, film rental libraries, projection services. Where a primary source also offers direct rental ‘services, 


(P)—producers, importers. (M) 





FILMS 





FILM PRODUCTION 


RECORDERS—PLAYERS 





Academic Films, inc. 
516 Fifth Ave., New York 18, N. Y 
Almanac Films, inc. 
516 Fifth Ave., New York 18, N.Y 
Anere bay Registry 
24€E h St., Chicago 5, Ill 
Roh Fn Films, Inc. 
Headquarters: 
347 Madison Ave., N. Y. 17, N. Y 
Regional Libraries: 
Broad at Elm, Ridgefield, N. | 
79 E. Adams St., Chicago 3, III 
351 Turk St., San Francisco 2, Cal 
1915 Live Oak St., Dallas |, Tex 
Avalon ‘yo Productions (PD) 
44 range Dr., Los Angeles 36, Cal 
Bailey Films, Inc. (PD) 
6509 De Longpre Ave., Hollywood 28, Cal 
Brandon Films (D) 
200 W. 57th St., New York, N. Y 
Bray Studios, Inc. (PD) 
729 Seventh Ave., New York 19, N. Y 
Cogege Travelogues (PD) 
0. Box 773, Laramie, Wyo 
Commonwealth Pictures Corp. (PD) 
723 Seventh Ave., New York 19, N. Y 
Concordia Publishing House (PD) 
Audio-Visual Aids Service 
3558 S. Jefferson Ave., St. Louis 18, Mo 
Contemporary Films, Inc. (PD) 
13 E. 37th St., New York 16, N. Y 
Coronet Instructional Films (P) 
Coronet Bidg., Chicago |}, III 
Council Films, Incorporated (D) 
50 N Main St., Homer, N. Y 
Davis—Sid Davis ‘Productions (PD) 
3826 Cochran Ave., So. Los Angeles 5¢ 
Comm Mur! Deusing Film Productions (PD) 
W. Howard, Milwaukee 14, Wis 
quaiiieainn Britannica Films, Inc. (PD) 
Films, Inc., (D) 
Instructional Films, tnc., (D) 
Wilmette, til 
Rental and Preview Libraries: 
1123 Wilmette Ave., Wilmette, lil 
1414 Dragon St., Dallas 2, Texas 
10! Marietta St., Atlanta 3, Ga 
161 Massachusetts Ave., Boston 15, Mass 
202 E. 44th St., New York 17, N. Y¥ 
5625 Hollywood Bivd., Hollywood 28, Cal 
5745 Crabtree Road, Birmingham, Mich 
2129 N. E Broadway, Portland, Ore 
1860 E. 85th St., Cleveland 6, Ohio 
Family Films (PD) 
8840 W. Olympic Bivd., Beverly Hills, Cal 
Focus Films Co. (PD) 
1385 Westwood Bivd., Los Angeles 24 
yen Film Service (Dp) 
1810 E. 12th St., Cleveland 14, Ohio 
Heidenkamp Noture Pictures (PD) 
538 Glen Arden Dr., Pittsburgh 8, Pa 
Hoefler—Paul Hoefler Productions (P) 
934 Santa Monica Bivd., Los Angeles 4¢ 
Hoffbera Productions, Inc. (PD) 
362 W. 44th St., New York, N. Y 
Internstional Film Bureou (PD) 
57 E. Jackson Blvd, Chicago 4, III 
Kinesis, Inc. (PD) 
566 Commercial St., San Francisco 11, Cal 
Library Films, Inc. (PD) 
25 W. 45th St., New York 19, N.Y 
Mohnke—Carl F. Mahnke Productions (P) 
215 E. Third St., Des Moines 9, lowa 
Mogull’s, Inc. (Dp) 
112-14 W. 48th St., New York 19, N. Y 
Post Pictures Corp. (P) 
115 W. 45th St., New York 19. N. Y 
Southern Visual Films (D) 
686-9 Shrine Bidg., Memphis |, Tenn 
Sterling Films, Inc. (PD) 
316 W. 57th St., New York 19, N. ¥ 
Swank Motion Pictures, Inc. (D) 
614 N. Skinker Bivd., St. Louis 5, Mo 
United World Films, inc. (PD) 
1445 Park Ave., New York 29, N. Y 
605 W. Washington St., Chicago 6, i 
7356 Melrose Ave., Los Angeles 46, Cal 
287 Tecnwood Dr.,” NW, Atlanta, Ga 
2227 Bryan St., Dallas, ‘Tex 
5023 N. E. Sandy Bivd., Portland 13, Ore 
1311 N. E. Bayshore Dr., Miami, Fla 
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Bray Studios, Inc. 
729 Seventh Ave 

Seminar Films, Inc. 
347 Madison Ave., New York 17, N. Y 


New York 19, N.Y 





FILM TITLES 





Fimoen Laboratories 
1321 S. Wabash Ave., Chicago ‘ 





LABORATORY SERVICES 


Ampro Corporation (M) 
2835 N. Western Ave., Chicago 18, III 

DuKane Corporation (M) 
St. Charles, Illinois 

Stancil-Hoffman Corp. (M) 
921 N. Highland Ave., Hollywood 38, Cal 


SOUND SYSTEMS 








DuKane Corporation 
St. Charles, Illinois 








Geo. W. Colburn, Inc. 
164 N. Wacker Drive, Chicago 6, Ill 
Holl wood Film Enterprises (P) 
6060 Sunset Bivd., Hollywood 28, Cal 
Peerless Film Processing Corp. 
165 W. 46th St., New York 36, N.Y 
Rapid Film Technique 
2| W. 46th St., New York 19, N. Y 
Society for Visual Education 
1345 Dive sey Parkway, Chicago !4, Ili 





AUDIO-VISUAL SUPPLIES 





Beckley- -Cardy Co. (shades) (M) 
1632 Indiana Ave., Chicago 16, Ill 

Radio Apparatus Corp. of Indianapolis (M) 
1602 W. 92nd St., Chicago 20, Ill 

Society for Visual Education (M) 
1345 Diversey Parkway, Chicago 14 

Williams, Brown and Earle, Inc. (D) 
904 Chestnut St., Philadelphia 7, Pa 





MOTION PICTURE 
PROJECTORS AND SUPPLIES 





Ampro Corporation (M) 
335 N. Western Ave., Chicago 18, III 

Bell G Howell Co. (M) 
7117 McCormick Road, Chicago 45, III 

Eastman Kodak Company (M) 
Rochester 4, New York 

Mogull’s, Inc. (D) 
112-14 W. 48th St., New York :9, N. Y 

RCA-Victor (M) 
Radio Corp. of America, Camden, N. J 

Revere Camera Co. (M) 
320 E. 21st St., Chicago 16, III 

Southern Visual Films (D) 
686-9 Shrine Bidg., Memphis 1, Tenn 

Victor Animatograph Corp. (M) 
Davenport, lowa 

Williams, Brown and Earle, Inc. (D) 
904 Chestnut St., Philadelphia 7, Pa 





PRODUCTION EQUIPMENT 





Berndt- Bach, Inc. (M) 
7361 Beverly Bivd., Los Angeles 36, Cal 
Camere Equipment Co. (MD) 

1600 Broadway, New York 19, N. Y 
$.0.$. Cinema Supply Corp. (MD) 
602 W 2nd St., New York 19, N. Y 





SCREENS 





Da- 1} Screen Co., Inc. 

2711 N. Pulaski Rd., Chicago 39, Ill 
ania Film Service 

3228 Euclid Ave., Cleveland 15, Ohio 
Radiant Mfg. Corp 

1201 § Satment Ave., Chicago 8, Ill 
Southern Visual Films 

686-9 Shrine Bidg., Memphis |, Tenn 
Williams, Brown and Earle, Inc. 

904 Chestnut St., Philadelphia 7, Pa 


RECORDS 








Selmore Records G Service Corp. 
W. 46th St., New York 19, N. Y 
RCA- Vietor, Educational Services Div. 
Radio Corp of America, Camden, N. J 


FLAT PICTURES 





Creative Educational Society 
Mankato, Minn 


FILMSTRIPS 


Church Screen Productions 
Box 5036 (East Sta.), Nashville, Tenn 
Educational Projections, Inc. 
(Formerly Curriculum Films, Inc.) 
10 E. 40th St., New York 16, N. Y 
Encyclopoedia Britannica Films, Inc. 
Wilmette, Ill 
Filmfax Productions 
10 E. 43rd St., New York 17, N. Y 
Meinhe~-Sart F. Mahnke Productions 
> E. Third St., Des Moines 9, lowa 
Silver “a;°% Company 
7th St., New York, N. Y 
Contety pa Visual Education 
1345 Diversey Parkway, Chicago 14 
United World Films, Inc. 
1445 Park Ave., New York 29, N. Y 
Visual Sciences 
599E——Suffern, N. Y 
Williams, Brown and Earle, Inc. 
904 Chestnut St., Philadelphia 7, Pa 
Yale University Press Film Service 
386 4th Ave., New York 16, N. Y 


SLIDES 


Key: Kodachrome 2 x 2. 31% x 4% or larger 














Graphic Slide Co. (PD-2) 
192 Washington Park, Brooklyn 5, N.Y 
ears’ X. Choda (PD-2) 
P.O.B. 588, Stanford, Cal 
Nesbit’s Western Color Slides (PD-2) 
711 Columbia Rd., Colorado Springs, 
Radio-Mat Slide Co., Inc. 
22 Oakridge Bivd., Daytona Beach, 
Society for Visual Education 
1345 Diversey Parkway, Chicago 14, 
Visual Aids Library 
601 E. Rollins Ave., Orlando, Fla 


FILMSTRIP, SLIDE and 
OPAQUE PROJECTORS 


American Optical Co., Projector Div. (M) 
Chelsea 50, Mass 

Ampro Corporation (M) 
2835 N. Western Ave., Chicago 18, III 

Beseler Company, Charlies (M) 
60 Badger Ave., Newark 8, N. J 

GoldE Manufacturing Co. (MA) 
4888 N. Clark St., Chicago 40, III 

Keystone View Co. (M) 
Meadville, Pa 

Society for Visual Education (M) 
1345 Diversey Parkway, Chicago 14, Ill 

Southern Visual Films (D) 
686-9 Shrine Bidg., Memphis |, Tenn 

Three Dimension Co. (M) 
3512 N. Kostner Ave., Chicago 41, III 

Viewtex, Incorporated (M) 

-O!l Queens Bivd., Long Island City, N. Y 

Williams, Brown and Earle, Inc. (D> 

904 Chestnut St., Philadelphia 7, Pa 


SOUND SLIDE PROJECTORS 


DuKane Corporation (M) 
St. Charles, Illinois 














Educational Screen 





BELL 6 HOWELL AUDIO-VISUAL 
SPECIALISTS -AT YOUR SERVICE! 


Conveniently located throughout the world... our Special 


Representatives will assist in your motion picture program 


Bell & Howell offers you a specialized service! Each Bell & Howell 
Special Representative maintains the finest facilities to assist you in 
your motion picture program. Without any obligation to you, you can 
benefit from his experience and factory training. This unusually 
qualified expert can show you the best equipment to suit your own 
motion picture activities. And only a Bell & Howell Special Represent- 
ative is authorized to sell the new heavy-duty Filmosound Specialist 
projectors that give 400% longer life. Call your Special Representa- 


tive soon... or send in the coupon 


makers of the world’s finest 
e & owe motion picture equipment 





ee eS eS SO OS SS OO Oe 


Bell & Howell Company 
71 l 7 Me ormick Road 
Chicago 45, Hlinois 


Please send me, without cost or obligation, the 
name of my Bell & Howell Special Representa 
tive and complete information on the Filmo 
ound Specialists 

NAME 

ORGANIZATION 

ADDRESS 


cITy 


COUNTY STATE 
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EUGENE POTTER 
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UNIVERSITY MICROFILES sREAT PROJECTS FROM VICTOR 
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THE NEW 
VICTOR 1600 ARC 


16 MM SOUND PROJECTOR 


FOR AUDITORIUM 
AND OUTDOOR USE 


COMPLETELY NEW IN DESIGN —The New Victor 1600 
Arc for 16mm sound films is the most versatile, practical and modern 
arc projector your money can buy. 


NEW 3-PART PORTABILITY — Yes, you can take it with you! 
The Victor 1600 Arc is easily assembled for operation in less 

than five minutes. Three separate carrying units: (1) rectifier stand; 
(2) bass reflex speaker, 25 watt amplifier, projector unit and 
accessories; (3) lamphouse. 


NEW PICTURE CENTERING — Easy lock tilt at either front or 
rear of machine assures positive centering at any picture throw 
angle, up or down, plus professional framing. 


NEW PICTURE BRILLIANCE AND TONE CLARITY — Carbons 
automatically fed give you constant high screen illumination. 

1600 lumens provide clear-as-life pictures. Powerful reflex speaker 
for tone-true sound reproduction. Additional indoor and outdoor 
speakers available to meet your requirements. 


NEW BLOWER-COOLED APERTURE — For greater film protection 


. cool as the aperture on an incandescent projector. 


NEW QUICK SET-UP ON UNEVEN GROUND — Indoors or 
outdoors, built-in floor levelers provide a firm base, yet retain 
three-point suspension for efficient set-up on uneven ground. 


PRICED RIGHT FOR YOU — Now you can enjoy the finest 
portable arc projector in the world at a reasonable price. 


Call your Victor Distributor today for full details, 
or write us for free folder. 





"1600 Lumens VICTOR 


On your screen gives your 
pictures the clearness and 

sharpness you want. An ANIMATOGRAP 
hour's show with one pair r 


of carbons at 30 amperes. DEPT. B-9 
ae 
Fn SING 4 
Branch Office aoaaase 
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